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Salons Appeal | 


To Sporting 
Instinct 


Foreword to Catalog Says Open 


Season for Exhibition Is Now | 


O---—Artist Compared to Prize | 


Fighter in Stirring Preface 





One of the best things about the exhi- 
bition of the Salons of America is the 
foreword to the catalog. Each year the 
gifted author presents an entertaining in- 
troduction and although the 
mood which he induces may not be proof 


cheerful 


against the exhibition it will last over 
the first bumps and will serve as one of 
the most pleasant reminders of the show. 
Most important of all it is a great help 
to those who have to review the exhibi- 
tion. 

Last year it was stated that a five dol- 
lar fine would be imposed on anyone who 
expressed sympathy because all of the 
artists were “healthy, wealthy and wise.” 
Eviderrély they are healthier this year for 
now the sists are athletes and we are 


told to look u art—the creati ~ of it 
and the search for Wtweas a sport 

Prize fighting agit) horse racing are the 
twe models which he @iimouncer has 
adopted and both see DPeculiarty apt be- 
cause of «ye prepon@erance of “pork and 
beaners” aed “also rai Wi-those activi- 
ties. Champions in sport or art are rare 
birds and the matter is further compli- 
cated by the fact that in art the champion 
is almost always a has been. The pre- 
more exciting 





liminaries are, however, 
among the artists than in the Garden. 

A great crowd filled the Anderson Gal- 
leries on the night of the Salon bout and 
long before the first blow was struck 
there was not a seat in the house. Odds 
were slightly in favor of the challenger 
but there were few takers. The rumors 
that John Public was still punch drunk 
from his battles with the Independents 
and the Academy had a restraining in- 
fluence on the purse strings. Plenty of 
talk but not much action. 

Walter Grant, the third man in the ring, 
announced the weights—Public, unlimited ; 
Salons, 401: eight rounds for the cham- 
pionship of the art world. 

At the bell Public came up strong and 
smiling. The Salons tried to put over a 
big smash with some large canvases hung 
in the stairway but were short with both 
rights and lefts. Not much action. Pub- 
lic’s round by a wide margin. 

Both were fresh as the second round 
opened in the hall. Salons fanned the air 
with a couple of Lindberghs and missed 
repeatedly with landscapes and portraits. 
Public's defence was almost perfect. 
Toward the end of the round Salons put 
over a heavy right with Galloway’s “Rest- 
ing’—a small bronze of a horse. Pub- 
lic’s round with Salons making a slightly 
better showing. 

The Bell for the third round sounded in 

the small gallery at the left of the 
entrance. Public’s round without oppo- 
Sition. 
_ Salons came up with a rush to start the 
fourth round in the large gallery and kept 
the public in distress with snappy jabs by 
Hering, Botkin, and Tannahill. Toward 
the close, Salons missed a heavy swing 
by Jonas and slipped badly on a Brokaw. 
Public's round by a shade but Salons 
showing more fight. 

Salons began round five in the second 
large gallery with a wicked right by John 
Nichols which shook Public to its heels. 
Salons crowded in and slipped over a left 
to the head by Kai Pihl and followed 
With a heavy body blow by Charles 
Schlein which looked a little low. Salons 
Went after a knockout with Ephraim, but 
Slipped and fell, giving Public a much 
needed rest. As the bell rang Salons 

(Continued on page 3) 
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PORTRAIT OF RAPHAEL RACIUS 





By SIR ANTHONY VAN DYCK 


This fine example of Van Dyck's portraiture has just been brought to America by the 


John Levy Galleries 








NEWARK SHOWS 
AMERICAN PRINTS 


The Newark Museum is arranging this 
week an exhibit of contemporary Ameri- 
can prints and drawings selected from the 
print collection of the Newark Public 
Library. The exhibit will be opened to 
the public on May 21st. 

The Newark Public Library, 
like the Newark Museum, is under the 


which 


direction of John Cotton Dana, owns one 
of the largest Library print and picture 
country. The prints 
in the Library collection total 3,000, de- 
sign plates of decorative art total 100,000, 


collections in this 


while the picture collection as a whole 
includes a total of 600,000 items. Much 
of this material is lent to schools, teach- 
ers, artists, and for home decoration as 


well. Last year the Library lent 190,000 
pictures. The pictures are lent on a 
Library card just as books are lent. 

The prints selected by the museum for 
its exhibition include the work of many 
leading American contemporaries. Those 
represented are: John Taylor Arms, Peg- 
gy Bacon, A. S. Baylinson, George Bid- 
dle, Gustave Baumann, George Bellows, 
F. W. Benson, Arthur B. Davies, Fred- 
erick Detwiller, Ernest Fiene, Emil Gan- 
so, Arthur Heintzelmann, Eugene Hig- 
gins, Rockwell Kent, Walt Kuhn, Yasuo 
Kuniyoshi, Charles Locke, J. J. Lankes, 
Allen Lewis, Jan Matulka, John Murphy, 
Jerome Myers, Adelaide Morris, B. J. O. 
Nordfeldt, Walter Pach, R. W. Pearson, 
F. W. Reiss, Charles Sheeler, Ernest 
Roth, John Sloan, A. Walkowitz, Max 
Weber, Mahoni Young, Marguerite Zo- 
rach, and others. 





Detroit Museum 
Acquires V rell 
and DeHooch 


Dr. W. R. VALENTINER 
In the Detroit Museum Bulletin 


In former days the series of Dutch 
paintings of the XVIIth century owned 
by the Art Institute formed the largest 
part of its collection of old masters. 
However, neither in the quality of the 
paintings nor in the selection of artists 
represented did it give an adequate idea 
of the greatness of this period and the 
versatility of its masters. We need only 
to mention that the three outstanding mas- 
ters, Frans Hals, Rembrandt and Ver- 
meer, were missing entirely, as were also 
portrait painters like Thomas de Keyser 
and Bartholomeus van der Helst, land- 
scape artists like Jan van Goyen and 
Jacob Ruisdael, genre painters like Ter- 
borch, Metsu and the two Ostades, and all 
the still life painters. In keeping with the 
policy governing the acquisitions of re- 
cent years, it was necessary that an effort 
be made to rebuild the collection of Dutch 
art, and while rounding it out in different 
directions, to raise its standard to a higher 
level. 

The list of additions began with four 
portraits, by Frans Hals, Nicolas Elias, 
Jan de Bray and Van der Helst. Then 
followed two masterpieces by Rembrandt, 
a great landscape by Jacob Ruisdael and 
two representative still lifes by Willem 
Kalf and Jan Weenix. 

Genre painting, another most important 
field of Dutch art, should be the next to 

(Continued on page 5) 








CHICAGO OPENS 
VENETIAN GALLERY 





The beautiful new Venetian gallery 
which has recently been opened at the 
Art Institute, and which contains fine 
and rare examples of some of the most 
noted of the early Venetian masters, is 
a most intriguing room, rich in color- 
ing—due mainly to the magnificent Ti- 
tian—luxurious in hanging and offering 
the visitor an opportunity to study one 
of the greatest periods of art the world 
has ever known. There are four Tie- 
polos, large canvases filled with inter- 
esting figures showing superb draughts- 
manship, illustrating Tasso’s “Rinaldo 
and Armida.” There is the interesting 
Tintoretto, whose name looms large in 
the Venetian galaxy, entitled the “Bap- 
tism of Clorinda,” lent by Frank G. 
Logan. There is the rich golden can- 
vas by Bonvicino, commonly called 
“Moretto,” entitled “The Alabaster 
Vase,” lent by William O. Goodman, 
a fine example of figure painting from 
the brush of this artist, who is said to 
have been a pupil of Titian, and to 
have executed work comparable to that 
of his master. There are also three 
important canvases lent by Mrs. Oliver 
Dennett Grover, “Madonna, Saint and 
Angels,” by Piazzetta; “Man’s Por- 
trait,” by Domenico Tintoretto, and 
the beautiful “Diana at the Bath,” by 
Amogoni. The two great canvases, 
“Madonna and Saints,” by Veronese, 
and “Portrait of Madruzzo,” by Moe- 
roni, lent by Charles H. Worcester, 
also occupy conspicuous places in this 
gallery. Of the painting “Danae,” re- 
cently acquired and lent to the Art 
Institute by Mr. and Mrs. Howard 
Spaulding, it is said to have been 
painted by Titian in his prime. 





American Art 
Sales Over Six 
Millions 


Many Records Broken During 
Season. Sales of Art, Books 
and Furniture at American Art 
Association Total $6,229,670 


The 1927-28 season at the American 
Art Association, which has already be- 
come an anno mirabile in auction records 
through the unprecedented prices obtained 
in the Gary sale, came to a close last 
week with a grand total of $6,229,670. 
Of this sum, $5,473,457.50 was received 
from the sales of artistic properties and 
paintings, and $756,212.50 from the sales 
of books. A striking feature of these 
statistics is that the $2,316,708 received 
from the Gary collections, represents 
over one third of the year’s total. 

The Gary sale is still such a recent 
event, and was so fully reported in THe 
Art News of April 28, that more than 
a brief rehearsal of the most striking 
prices would be superfluous. The pur- 
chase of Gainsborough’s “Harvest Wag- 
gon” by Sir Joseph Duveen for $360,000 
broke all previous American auction rec- 
ords and ranks second among the auction 
prices of the world. The sale of Hou- 
don’s bret of his Httle danghter Sabine 
to M. Knoedler and Co., ior $245,000 was 
the second sensation of the sale. Paint- 
ings by Raeburn, Hoppner, Lawrence and 
Fragonard sold at prices for which there 
is no American comparison. Furniture 
made by famous French ébénistes of the 
XVIIIth century recorded such astound- 
ing returns as the $71,000 paid by Sir 
Joseph Duveen for the Oeben Louis XV 
boudoir table made for Madame de Pom- 
padour and the $14,000 given by P. W. 
French & Co., for a Saunier commode. 
$106,000 was given by Sir Joseph Duveen 
for a single Ispahan, while two other 
specimens went for $33,000 and $26,000 
respectively. A pair of Falconet. marble 
groups, formerly in the Morgan collec- 
tion, were heavily bid for and finally se- 
cured by P. W. French & Co., for $59,000, 

Ranking far below the Gary sale, but 
second in the season’s totals was the sale 
of the fine French art collection of the 
late Mrs. Wm. Salomon, which brought 
$675,571. The highest price was $44,000 
paid by Mrs. Elisha Walker for a Beau- 
vais tapestry suite with carved and 
gilded frame, executed for Marie An- 
toinette. The second highest price was 
$28,000 given by P. W. French & Co., 
for the bust of Madame de Wailly by 
Pajou. Two other Pajou marbles, both 
of them bought by Mrs. Elisha Walker, 
brought $17,000 apiece. Other high 
prices in this sale are found in the com- 
plete record of the season’s sales at the 
close of. this article. 

The V. & L. Benguiat collection of 
antique Oriental rugs, tapestries and tex- 
tiles, which was sold on December 1, 2 
and 3, brought $267,917.50 and ranks 
third among the season’s sales. Featuring 
Ispahan, Polonaise and Indian rugs of 
the finest quality and greatest rarity, some 
high prices were obtained, ee Ag 
$18,000 paid by P. W. French & Co., for 
an early XVIIth century Ispahan garden 
carpet and $14,000 paid by the same firm 
for a XVIth century Ispahan. 

Another outstanding sale of the season 
was the dispersal of the collection of the 
late Edmund C. Converse on November 
25 and 26. This collection which in- 
cluded arms and armor, furniture, draw- 
ings, rugs and paintings brought a grand 
total of $136,303. The two highest prices 
were brought by items in the armor col- 
lection, one of them a Maximilian suit 
of armor, German early XVIth century, 
for which Clapp & Graham paid $6,300, 
and the other a Gothic suit of armor, 
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American Art 
Sales Over 


Six Millions 


(Continued from page 1) 
Spanish of the late XVth century, for 
which the same firm gave $7,800. 

The most important painting sale of the 
year at these galleries, excluding of 
course the famous Gary dispersal, was 
the sale on November 22 and 23 of the 
Achillito Chiesa collection of Italian, 
Flemish and Dutch paintings, which 
brought a grand total of $107,335. The 
highest price in this sale was $8,000 paid 
by the Art Institute of Chicago for a 
triptych by Mabuse and the next was 
$7,100 paid by Dr. Warren Smadbeck for 
a triptych by Adriaen Isenbrandt and the 
same figure paid by W. W. Seaman, 
Agent for Tintoretto’s “A Venetian 
Doge.” $6,000 was paid by F. Steinmayer 
for another Tintoretto, the “Portrait of 
a Nobleman.’ 


In the field of American furniture, the 
sale of the Alexander M. Hudnut collec- 
tion of Duncan Phyfe and other Amer- 
ican furniture, on November 19, was an 
outstanding event. The grand total of 
the sale was $47,852.50 and the two hjgh- 
est prices were $4,100 paid by W._H. 
Woods for a carved drop-leaf breakfast 
table by Duncan Phyfe and $2,300 apiece 
paid by a private buyer for three carved 
Chippendale Gothic mahogany chairs 
made in Philadelphia between 1750 and 


The Edson Bradley sale of textiles and 
Chinese porcelains on November 11 and 
12, which brought a total of $155,787, is 
especially notable for the $7,000 paid by 
A. Arnold for a XVth century Venetian 
Gothic cut velvet cope with orphries of 
opus anglicanum. 

We print below in chronological order 
a complete list of all sales and returns 
held at the American Art Association 
during the course of this season, the 
books, with mention of high prices for 
outstanding items, being listed after the 
art and paintings. 

Oct 13, 14, 15—Several private collections and 

estates 54,578 


Oct. 20--M. Andre Harpman—XVIIth to 
X1IXth century paintings $17,230 
Oct. 21, 22—DeBayo & O’Hana collection, 
$42,689.50 

Oct. 28, 29—Jos. Dabissi—Spanish collection, 
$34,953.50 

Nov. 3—Ehrich Galleries—Paintings | $49,990 
Nov. 3—New York, Collector—American fur- 
niture $10,080 
Nov. 4, 5—Contents of New York residence of 
the late Miss Isabella Freedman $38,912 
Nov. 9, 10—Eeleco M. Vis— Dutch tiles, 
$48,211.50 

Nov. 11, 12 Edson Bradley — Textiles and 
Chinese porcelains $155,787.50 

No. 328 — XVth century Venetian 


Gothic cut velvet cope with orphries of 
opus anglicanum; A. Arnold . $7,000 
Nov. 17—Pt. I: Meyer Goodfriend collection— 
Barbizon and impressionistic paintings. $48,445 
Nov. 19—Alexander M. Hudnut—Duncan Phyfe 
and other American furniture $47,852 
No. 65 — Carved drop-leaf breakfast 
table by Duncan Phyfe; W. H. Woods, 
$4,100 
Nos. 72-3—Carved Chippendale Gothic 
mahogany side chairs, Phila. 1750 to 
1775; Private buyer $2,300 ea. 
Nov. 22, 23—Pt. IV: Achillito Chiesa—Italian, 
Flemish and Dutch paintings $107,335 
Nov. 25, 26—Late Edmund C. Converse—Arms 
and armor, furniture, drawings and rugs 
(Nov. 25 paintings) $136,303 
No. 289—Maximilian suit of armor, 
German, early XVIth century; Clapp 
& Graham $6,300 
No. 290—-Gothic suit of armor, Span- 
ish, late XVth century; Clapp & Gra- 
ham $7,800 
Dec. 1, 2, 3—V. & L. Benguiat—Old rugs, tap- 
estries and textiles $267,917.50 
No. 636—Ispahan carpet, Eastern Per- 
sia, XVIth century; P. W. French & 
Co. $14,000 
No. 638—Ispahan garden carpet, early 
XVIIth century; P. W. French & 
*o. - $18,000 
Dec. 7—Dr. Thos. L. Bennett—American paint- 


ings ; $32,415 
Dec. 8, 9, 10—D. Raimundo Ruiz—Spanish col- 
lection $115,408 


Dec. 14, 15—Fred J. Peters—American furni- 





ture, china and ship models $30,705 
Jan. 4, 5, 6, 7—Late Mrs. Wm. Salomon— 





XVIIIth century French art $675,571 
No. 748 Marble bust—-Madame de 
Wailly, nee Belleville by Augustin 
Pajou; P. W. French & Co. $28,000 


No. 752—Marble group, Bacchic wood 
nymph and infant, Augustin Pajou; 
Mrs. Elisha Walker $17,000 
No. 753—Marble group, Satyr and 
Bacchic, infant, Augustin Pajou; Mrs. 
Elisha Walker $17,000 
No. 761—Mrs. Puget—Gainsborough 
miniature, 6 x 4%; W. W. Seaman, 
Agent $15,000 


No. 767—Jupiter and Antiope, Jean 


Antoine Watteau; Gimple & Wilden- 
stein ... ae $12,500 
No. 768—‘‘Autumn,” Francois Bou- 


cher; K. F. Cornelius $11,000 
No. 769—‘Spring,”” Francois Boucher ; 
K. F. Cornelius $11,000 
No. 770—Le Chevalier de Billiot, Fra- 
gonard; P. W. French & Co.. .$24,000 
Nos. 821-2-3—Beauvais tapestry carved 
and gilded suite, executed for Queen 
Marie Antoinette, consisting of 4 fau- 
teils, 2 bergeres, 1 canvas, Louis XVI 
yeriod; Mrs. Elisha Walker. . $44,000 
Yo. 828—Inlaid tulipwood and _ satin 
wood cabinet mounted in cuive dore by 
Leleu & Gouthiere, Louis XVI period ; 
P. W. French & Co. $13,000 
No. 831—Inlaid tulipwood commode 
mounted in cuive dore by P. 
Louis XVI period; P. W. F 
oO. 
Jan. 12, 13, 14—Owen Roberts 
lection ba $54,224 
Jan. 12—Payson T. Thompson—Modern Amer- 
ican paintings with important group by Mary 
Cassatt $29,440 
Jan. 20, 21—-Kevorkian collection—Near eastern 
art, rugs and early sculptures $120,476.50 
Jan. 24 to 28—Belmont, Oakes, Scognamillo 
collection—Furniture and interior decorations, 
$241,607 
4—Ton-Ying collection—Chinese 


art $123,377.50 
Feb. 2, 3—Late Com. Elbridge T. Gerry et al 
—Paintings 


$91,472.50 
Feb. 10—Lewis M. Ream—American furniture, 
pewter and china 1 


7,927.50 

Feb. 11—J. D. DeVries—XVth, XVIIth cen- 
tury Italian textiles $32,725 
Feb. 16—Meyer Goodfriend—Pt. II: Barbizon 
and impressionistic paintings $25,102.50 
Feb. 17, 18—Baron von Malstan et al—Chinese 
porcelains and silver $12,607 
Feb. 23, 4, 5—Tomita-Yamanaka—Chinese and 
Korean art $59,977.50 


Chinese col- 


roe. 2, & 3, 


Feb. 24—Frits Thaulow—Oil paintings $8,170 
Mar. 1—Belden-Bayne, et al—Modern French 
and American paintings $8,070 
Mar. 2, 3—Kouchakji-Freres, Inc.—Near east- 
ern art $30,087.50 
Mar. 15, 16—M. E. Mossel—American fur- 
nishings and Dutch tiles $19,702 
Mar. 27 to 31—Oldfield House and Gould, et 


al—French and English furniture, rugs, ob- 
jects of art $154,645 


Apr. 4, 5—Arthur U. Dilley—Oriental rugs, 
$49,435 

Apr. 7—Ramirez de Velasco—Spanish and Inca 
silver $25,444 


Apr. 19, 20, 21—Late Judge E. H. Gary—Fur- 
niture, fabrics, rugs, bronzes, sculptures and 
Chinese porcelains $1,143.113 

Apr. 20—Late Judge E. H. Gary—Paintings, 

$1,154,650 


Apr. 27, 28—S. Serota—American furnishings, 
$62,433.50 

Apr. 26—Kennedy-Gottlieb, et al—Paintings, 
$31,570 

May 2—Yamada Baske—FEastern art, Japanese 
color prints $5,455 
May 3. 4, 5—Late Mrs. Robt. E. Bonner, et 
al—Furniture, decorations, objects of art, 


$57,361.50 


Grand total artistic property, not including 
books $5,473,457.50 
BOOKS 
Nov. 15, 16—F. V. Chappell, et al—Etch- 
ings $66,670 
Nov. 21—V. Winthrop Newman—FEarly draw- 
ings ‘ $8,800 
Nov. 22—Jones—Walton libraries $53,789.50 
Nov. 30—Henry Goldsmith-W. W. Latham— 
Historical American autographs, including 
Lincoln’s ‘‘Sectionalism”’ $43,976.50 
No. 78—Abraham Lincoln’s complete 


original autographed manuscript of a 


speech on “Sectionalism”; Dr. Rosen- 

bac $18,000 
Dec. 6—Goldsmith-Hosking-Loeb — First  edi- 
tions es ‘ $14,112.50 
Dec. 7—Thos. Hatton—Chas. Dickens’ collec- 
eh. rh ais Site Sager SC bare Ye $38,497 


No. 24—Dickens’ Posthumous papers 
of the Pickwick Club in original parts; 
Private buyer $16,300 
Dec. 12, 13—Scoville-Hosking-Freedman — 
Various literary property $10,755.50 
Jan. 4—Late Edmund C. Converse and Eng- 
lish collector—Colored prints, sporting books 


and important library $45,992 
Jan. 11—Fish, Stanton—American collection, 
$13.696 

Jan. 16, 17—English collection—Rudyard Kip- 
ling $91,281.50 


No. 81—Kipling’s “Letters of Marque,” 
Vol. I: First edition, one of two copies 
known: J. F. Drake ° $10,900 


Jan. 18—Anson W. Burchard—English mez- 
zotints ant ...+- $26,835 
Feb. 1—English collection — First editions, 
manuscripts. letters $46,674.50 


No. 8—William Blake’s “Europe: A 
Prophecy”; Walter M. Hill $11,300 
No. 19—Robt. Burns’ autographed let- 
ter signed to Mrs. Dunlop of London, 
containing a poem to Chloris; Chas. 


ee ee a Seer $7,800 


al—Etch- 
ings ; $19,353.50 
Feb. 14, 15—Late Rhinelander Waldo—Liter- 


Feb. 7, 8—Geo. Matheson, Jr., et 


ary property $27,073.50 
Feb. 15—Private collection—Miniature books, 
$2,686 

Feb. 20, 21—The Varnum collection—Histor- 
ical American autographs $18,244.50 


Mar. 13, 14—O. D. Peterson, et al—First edi- 
tions and autographs by XIXth and XXth 
century authors $14,338.50 


Mar. 26—Alfred M. Erskine, et al—Early print- 
ing colored plate books, first editions and 
sets ; pare 7 «0 SAS Rae 

April 4—Late Geo. M. La Monte—Early wood- 


cuts, engravings and etchings $52,195 
April 2, 3—Late Emma W. Bucknell—Press 
books, sets, first editions .. $29,517 


April 23—Late Judge E. H. Gary, et al— 
Literary property $50,886.50 
April 24, 25—Edward Garnett-Conrad Hudson 
collection $36,250 


April 27—D. T. Kirkpatrick—Etchings $21,170 
May 7, 8—Late J. B. Foley, et al—First edi- 
tions and fine bindings .... " $10,266 
Grant total books—not including art prop- 
erty .... 756,212.50 


DURER DRAWING 
GIFT TO DETROIT 


The gift of the Designer of the Lute, 
a drawing by Albrecht Diirer, adds to the 
Print Department a most impo¢tant docu- 
ment. The drawing was_ mae as a study 
for an illustration in DVurer’s great book 
on the Art of Measurement, published in 
1525. 

From the year 1520 onwards, this great 
German painter a/nd engraver devoted 
most of his time and thought to the 
preparation of his\ books, jy*which he 
was to formulate his theories concerning 





geometry, perspective, proportion, and 
fortification. 
His plan was indeed ambitious. The 


series was to form a comprehensive course 
of instruction for beginners in art, the 
principal part being a Doctrine of Propor- 
tion in four books. Diirer himself lived to 
see the publication of only the first book, 
the rest being published by friends after 
his death. 

Diirer made numerous drawings during 
all periods of his life, and in them, as in his 
prints, we find the same immense energy, 
the rich imagination, and the same pas- 
sionate pursuit of scientific knowledge. 
His interest in the subject of proportion 
had been aroused in Italy by Jacopo de 
Barbari, “a good, sweet painter,’ who 
promised to give him valuable data on the 
ideal proportions of the human form. A 
futile promise, but the idea of a scientific 
canon of beauty was to haunt the German 
master to the end, and the belief persisted 
that he could reduce the science of beauty 
to a mathematical formula. The last years 
of Diirer’s life, which might have been 
given to the creation of still greater work 
than he had yet accomplished, were given 
instead to this fruitless search, and the 
institute, drawing records with his own 
hand, this last effort to solve a baffling 
problem.—I. W. in the Bulletin of the 
Detroit Institute of Arts. 
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SCHOOL OF DESIGN 
AWARDS HONORS, 





The New York Times published the 
following story of the annual awards 
at the National Academy of Design 
School, which were announced recently. 
The Pulitzer Traveling Scholarship of 
$1,500 to be used for study abroad, 
went to Gordon Samstag, who also won 
the Cannon Prize of $100 for a paint- 
ing in the nude and a school prize of 
$20 for a still life. The Pulitzer Schol- 
arship goes to the student commended 
tc the advisory board of Columbia Uni- 
versity by the council of the Academy 
School. 

The Fellowship to the Tiffany Foun- 
dation was awarded to Ernest S. Tru- 
bach, who also received the Hallgarten 
Prize of $100 for a painting in the nude, 
a school prize of $25 in composition, 
and a Suydam silver medal for a figure 
study. Other winners of awards were 
Robert de Postels, Anita Clare, George 
3yron Brown and Virginia Snedeker. 
The awards were’ 

Life Schools Painting from the 
Nude)—Cannon prize, $100, Gordon 
Samstag; Hallgarten prize fund, $100, 
Ernest S. Trubach; $75, Elizabeth 
Banta; $50, Herbert J. Sanborn; school 
prize, $25, Anita Clare, Pascal Scime, 
Robert de Postels. 

Drawing from Life—Figure (Day 
Class)—Suydam bronze medal, Gilda 
Salganik, Anita Clare, Harold D. Mc- 
Kellar. 

Head (Day Class)—Suydam silver 
medal, J. Warren Brady; Suydam 
bronze medal, George Byron Brown, 
Ludwig Hauser. 

Men’s Night Class—Figure—Suydam 
silver medal, J. Warren Brady, Ernest 
Trubach, Charles Vinciguerra, Genard 
Andreozzi; Suydam bronze medal, Max 
Soltz. 

Women’s Night Class—Figure—Suy- 
dam bronze medal, Joan Starr, Mary 
Hutchinson. 

Still Life Class—School prize, $25, 
George Byron Brown; $20, Bernard 
Ognibene, Gordon Samstag; $10, Anita 
Clare, Robert de Postels. 

Etching Class—A. H. Baldwin Fund, 
$25, Allen Laing, Jr., Mary Carter; 
Isidor Fund, $25, Gerald Foster. 

Sculpture Class—School prize, $20, 
Mrs. Barbara Vassilieff; $10, Rosario 
Fiore, Moissaye Marana. 

Composition Class—Isidor Fund, $50, 
Robert de Postels; school prize, $25, 
Ernest Trubach, Malvin G. Johnson, 





George Byron Brown; $15, Dorothy 
Owens; $10, Tom Lee. 
Mural Decoration Class — Isidor 


Fund, $25, Mary Platt; school prize, 
$20, Lydia G. Orme; $15, Virginia 
Snedeker, Kenneth Loomis. 

Antique School, Day Class, Head— 
Suydam bronze medal, Harold D. Mc- 
Kellar, Joseph G. Hellman. 

Day Class, Figure—Suydam silver 
medal, Leroy Lyons; Suydam bronze 
medal, Virginia Snedeker. 

Night Class, Head—Suydam bronze 
medal, Martin Cogan, Jennie Nicker- 
son, 

Night Class, Figure—Suydam silver 
medal, Martin Cogan; Suydam bronze 








medal, John Lee. 


“PORTRAIT OF MARIA THERESA” 





By STEFAN HIRSCH 


Included in the exhibition of the Salons of America now open 
at the Anderson Galleries 








Salons Appeal 
To Sporting 


Instinct 





(Continued from page 1) 
hooked rights and lefts by Galloway and 
MacCrum to the head. round. 

Both danced in the middle of the ring 
as the sixth round opened in the second 
Salons made 


Salons’ 


small gallery on this floor. 
some pretty gestures which Public coun- 
tered with ease and then put over three 
stinging jabs by Pascin, Hirsch and 
Ernest Thurn. Round even. 

The ring was moved downstairs for the 
seventh and hostilities were opened in the 


center gallery on the third floor. Salons 
and Public fighting hard, with Salons 
showing the better condition. Public 


scored heavily on some ceramic objects 
and a large pen drawing, but took a count 
of five from Kuniyoshi’s “Self Portrait.” 
Salons developed more speed and snapped 
in two telling jabs by Virginia Beresford. 
Salons’ round. 

Public came up groggy for the eighth. 
Salons led with a light left by Polly 
Ehrich and followed with another by 
Branchard. Gaylor’s “Village Party” had 
Public dazed. Salons missed a light left 
by Tsuzuki and tried an old trick with 
McCauley’s “Crossing the Line.” Public 
had seen that one before and ducked. 
Public blocked a fast one from Morrison’s 
brush and seemed to be recovering lost 
ground. Salons started one from the 
canvas with Weber’s “Interior” and had 
Public on the ropes. Salons measured the 
opposition with jabs by Lilian Prentiss 
and then crossed a right to the heart by 
Hirsch that had Public in distress. A 
straight right by Friedman finished the 
business with a knockout. 
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LAWSON CALLED 
TO KANSAS 


The Kansas City Journal announces 
that a plan to bring Ernest Lawson, noted 
American painter, to head the department 
of painting at the Kansas City Art in- 
stitute has been voted favorably upon by 
the board of governors of the institute. 

The year’s leave of absence which the 
board granted Anthony Angarola, present 
painting instructor, to accept a Guggen- 
heim traveling scholarship, creates a 
vacancy in the department. At the sug- 
gestion of F. M. Bernardin, president of 
the institute, R. A. Holland, director, ap- 
proached Mr. Lawson with respect to 
taking Mr. Angarola’s place. Mr. Law- 
son has agreed to come, it was announced. 

Mr. Lawson is expected to enter on his 
new duties at the opening of the school 
term next October. At that time the in- 
stitute will be in its new home, the former 
Meyer estate at Forty-fourth street and 
Warwick boulevard. Mr. Lawson is at 
present teaching at the Broadmoor Art 
academy in Colorado Springs. 

“Lawson is so widely known in Kan- 
sas City and so highly regarded as an 
artist throughout America that we feel 
he will be a great asset to the institute 
as a member of its faculty,” Mr. Ber- 
nardin said. 
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“It probably would be impossible to 
find any artist in America who combines 
his ability, reputation and popularity, who 
would have been available as an 
structor.” 


Plans for the expansion of the institute 
when moved into its new home were dis- 
cussed at a recent meeting of the Board 
of Governors of the Kansas City Art In- 
stitute. It was pointed out the school 
will be able to accommodate twice as 
many as its present enrollment of 450 
students. 

Thirty-five rooms will be available in 
the new building. An auditorium is to be 


in- 


equipped in the basement. The conserva- 
tory and garage of the home are to be 
used for studios. The first floor will be 
used for exhibition galleries. Studios also 
will occupy the second and third floors, 


The institute expects to move into the 
new home in July. 





STUDIO NOTE 


An exhibition of paintings by Har- 
riet Blackstone has just been held at 
the Grace Horne Galleries in Boston. 
The canvases included ideal heads and 
figures and portraits from life of dis- 
tinguished people. 
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BLAKE WATERCOLORS 
AT METROPOLITAN 


Sixteen of William Blake’s five hun- 
dred and thirty-seven watercolor designs 
for Edward Young’s poem Night 
Thoughts will, for a short time longer, 
be on view in Gallery C 25 at the Metro- 
They are part of the 





politan Museum. 
complete set which is owned by Mrs. 
William Emerson who has presented them 
to the British Museum. 

In view of this fact the limitation of 
the present showing to sixteen specimens 
seems a dubious economy and it is to be 
regretted that the Water Color Gallery 
could not have been a little more prodigal 
of wall space. 

How Blake came to undertake the dec- 
orations for the Young poem is explained 
by Louise Guerber in the April issue of 
the Museum Bulletin. 

“Up to 1795, with but two exceptions, 
Blake had made original illustrations for 
his own poems only. These poems, of 
which he had had such high hopes, proved 
unsuccessful and when, in 1796, Richard 
Edwards, publisher and bookseller, pro- 
posed that he make page designs to ac- 
company a handsome edition of the Night 
Thoughts, Blake threw himself into the 
task with such zeal that in little more than 
a year he had completed the five hundred 
and thirty-seven watercolors and had en- 
graved plates for forty-three of them. 
For these drawings Edwards paid Blake 
twenty guineas with probably an addi- 
tional guinea for each plate. Joseph Far- 
ington, that indefatigable commentator on 
the world of his day, records in his diary 
on June 24, 1796, ‘Blake has undertaken to 
make designs to encircle the letter press 
of each page of “Young’s Night 
Thoughts.” Edwards, the Bookseller, of 
Bond Street employs him ... . There 
are abt. 900 pages.—Blake asked 100 
guineas for the the whole. Edwards said 
that He could not afford to give more 
than 20 guineas for which Blake agreed.’ 
“The sheets upon which the designs 
were made were composed of the pages of 
the first editions of the Night Thoughts, 
which had appeared from 1742 to 1745, 
inlaid, slightly out of center, into sheets 
of drawing paper. These again were in- 
laid in a strong edging which formed a 
framework for the whole and constituted 
sheets approximately 21 by 16 inches each. 
Upon the margins of these, broad at the 
bottom and along one side and narrower 
at the top and other side, Blake made 
his designs, drawing his inspiration from 
some line of the text. 
“Edward Young’s Night Thoughts, 
which to present-day ears has a pompous, 
theatrical sound too suggestive of ‘solilo- 


quies in an inky cloak with footlights in 
the front,’ had an immense popularity in 
its day and was to be found side by side 
with the Holy Book in almost every pious 
household. But whatever the poem may 
or may not be it afforded Blake the 
widest possible scope for his imagination, 
and his drawings range from visions of 
terrifying grandeur to dreams of airy 
grace.” 

For those unsatisfied by the offering of 
sixteen originals the library of the mu- 
seum affords additional material in the 
portfolio of thirty excellent reproductions 
issued by the Harvard University Press 
and edited and annotated by Geoffrey 
Keynes. Included in these reproductions 
(five of which are in color) are the three 
which illustrate Miss Guerber’s excellent 
article and which would seem to be repre- 
sentative of the series. 

With the exception of the dark, lower 
border, No. 19, a frieze of cherubim in 
a golden glory, is entirely a thing of light. 
The heavenly seven, whose uplifted arms 
are woven in a motive which is repeated 
by the folded wings, are Blake's first 
version of those angels of the second rank 
upon which he afterwards drew for two 
other illustrations. Whether or not, as 
Mr. Keynes suggests, the jagged lower 
darkness symbolizes “the dissonant com- 
plaints from earth” it, and the black half- 
moons behind the angelic heads are ad- 
mirable devices for accenting the bright- 
ness of the background. 

The symbolism of the silly sprite in 
the second illustration, No. 32, who “on 
heedless Vanity’s phantastic Toe” trips 
towards her unseen, gaping grave, is less 
controversial. In it, quite simply, Blake 
indicates the unheedingness of all hu- 
manity. 

The third, No. 98, illustrates the lines: 

“How like a Widow in her Weeds, 

the Night, 

Amid her glimmering tapers, silent 

sits?” 

Here Blake has employed the same cowled 
figure which in the Commedia series sym- 
bolizes Hypocrisy. Whether or not the 
same symbolism is intended in the present 
instance, as is suggested by the similar 
slits in the hood of the cowl, the effect of 
desolation and despair achieved in the 
unbroken rhythms of the solitary seated 
figure is even more perfectly realized than 
in the Dante drawing. In this, as in the 
design of the strange, blonde Christ, 
whose outstretched hands carry the scars 
of the stigmata, Blake has used a mono- 
chromatic wash of dark, rich grey which 
is only relieved by touches of his so pe- 
culiarly ethereal yellow. 

Besides these three Miss Guerber also 
notes that drawing in which “Night is 
flung across the somber globe, her long 
locks veiling her bowed head,” that in 
which “the Soul, like a falling star, is 
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precipitated into chaotic darkness” and 
that which illustrates the line: 
“Annihilation! how it yawns before 
me, 
the last a particularly striking evidence 
of Blake’s unerring instinct for color. 
The three designs in which serpents 
figure, do not in their hot reds seem as 
coloristically fine as a Harvard Press re- 
production of a similar motive. But of 
the exquisitely fresh, cool colors in the 
drawing of the two oarsmen who “plough 
the Winter’s wave and reap Despair” and 
that in which a Botticellian young girl is 
seen “reeling through the wilderness of 
joy” too much cannot be said. 
The charm of pictures which, to so 
great an extent are dependent upon their 
color can least of all be captured by 
words. Verbal comments at best can de- 
light only those who already know the 
pictures. To the copious critical litera- 
ture on the subject of William Blake 
there are no words of wisdom which we 
wish to add. The present notice has no 
other purpose than to sound a warning 
that the time grows short before these 
lovely things must return to the land 
which gave them birth. 


OMAHA REPORTS 
RECENT ACTIVITIES 


The opening of tthe new year at the 


Art Institute of Omaha is marked by 
the election of five men to the board of 





trustees for the first time since the 
founding of the Omaha Society of 
Fine Arts in 1906. It is indicative of 


the growth of the Institute and the in- 
creased interest among the _ business 
ment of the city. Mr. Willard D. Hos- 
ford, Jr., is serving in the capacity of 
vice-president and Mr. Willard B. Mil- 
lard, Jr., as treasurer. The other men 
who are members of the board are 
James E. Davidson, Lawrence Brinker 
and C, Louis Meyer. 

The Art Institute of Omaha is sup- 
ported only by memberships of five to 
one hundred dollars; however, mem- 
bership is not necessary for those who 
wish to make use of the Institute as 
all activities are given to the public 
without charge. These activities are 
of three types; lectures given by au- 
thorities on matters pertaining to the 
arts; especially arranged Sunday pro- 
grams and talks, lectures and courses 
with practical work given by members 
of the staff. The number of talks and 
classes offered by members of the staft 
this year more than doubled that of last 
year. 

Purchases are made from time to 
time to greater facilitate the work of 
the Institute. Among the more nota- 
ble acquisitions of the year are some 
modern French textiles designed by 
Lorenzi, Martin and Dufy; Persian tex- 
tiles of the X VIth century, and a pastel 
by Preston Dickinson. Although it is 
not the aim of the Art Institute to 
make sales, the exhibitions brought to 
the gallery have made it possible for 
those interested to acquire objects of 
high quality. Forty-four sales were 
made from the gallery. 

The second exhibition of sculpture, 
that of John David Brcin, is showing 
now at the Art Institute and with it, 
modern French decorative art lent by 
De Hauke and Company, New York. 
In contrast to the exhibition of sculp- 
ture by Degas shown earlier in the 
year, the work of Mr. Brcin is highly 
decorative and finished. ; 

The gallery will be closed during 
the months of July and August. Ex- 
hibitions for the last of May and June 
are photographs by Ira Wright Martin 
which will be shown with the work of 
the Omaha Camera Club; etchings by 
Bernard Boutet de Monvel; London 
Underground Posters and the work 
done by the classes of the Art Inst- 
tute of Omaha. 
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Detroit Museum 
Acquires V rell 


and DeHooch 


(Continued from page 1) 
receive attention. For, curiously enough, 
in such a popular art as the portrayal of 
Dutch interiors has always been, the col- 
lection was particularly weak, containing 
only one good example, the charming in- 
terior with a mother nursing her child by 
With our limited means 





Pieter de Hooch. 
it will be some time before we can add to 
our collection one of those great works 
of the art of genre painting by Vermeer, 
Metsu or Terborch, which form the at- 
traction of the galleries in Amsterdam, 
London, Paris and Berlin. But it is still 
possible to acquire a fine example of 
Dutch genre painting by such artists as 
are—unjustly perhaps—less famous, or by 
famous artists from a period of their life 
which is not yet fully appreciated. Two 
works of this type have recently been 
added to the collection: a charming in- 
terior showing a woman and a boy in a 
high entrance hall, by the little known 
Jacobus Vrell, and a soldier scene by 
Pieter de Hooch from the period of his 
earlier works, most of which have become 
known only within the last fifteen years. 
The first painting is a generous gift from 
Messrs. Knoedler and Company of New 
York, the second a purchase from city 
funds. 

Jacobus Vrell is known only through a 
small number of paintings, hardly more 
than a dozen; no document, no historian 
of his period mentions his name or reveals 
anything about his life. A few of his paint- 
ings have his signature, usually spelled 
J. Vrel. On our picture it reads Jacobus 
Vrelle, thus proving that his first name 
was Jacobus and not Jan as has been 
stated by some modern writers. Only one 
of his paintings has a date (1654), but all 
of them show clearly enough the Amster- 
dam style of around 1650 to 70. That 
Vrel is an artist of no small merit may 
be judged from the fact that the French 
art critic, Burger-Thoré, who in the six- 
ties of the XIXth century rediscovered 
Vermeer, mistook several of Vrel’s paint- 
ings for works by Vermeer. Others went 
under the name of Esaias 
other interesting and rather rare Amster- 
dam genre painter; and still others—the 
two finest interiors in the museums at 
Antwerp and Brussels—under the name 
of Isaac Koedjk, whose Haarlem style, 
however, is very different from Vrel’s, as 
Dr. C. Hofstede de Groot has pointed 
out. 

The paintings by Vrel fall into two 
categories: street scenes (in the museums 
at Amsterdam, Hamburg and Oldenburg, 
and in the Johnson collection in Philadel- 
phia) and interiors. The composition of 
the street scenes, showing corners of nar- 
row side streets with quaint houses seen 
at a short distance, are so unusual in 
Dutch art that our attention is attracted 
whenever we see them in the galleries. 
Their drawing is not very correct, but 
with their fine shades of pale pink and 
white and their naively drawn, propor- 
tionately rather large figures, they have 
a charm of their own. In composition 
they may have been influenced by Ver- 
meer’s little street scenes of Delft, now 
at the Rijksmuseum, Amsterdam, al- 
though it is not sure that they are not 
earlier in date. In contrast to Vermeer, 
Vrel is a rather poor draughtsman and 
not a good designer of figures. This shows 
also in his interiors, but he has in com- 
mon with Vermeer the simplicity of com- 
position, the curious neglect of details, 
unusual in Dutch art, and especially an 
interest in picturing the effects of dif- 
fused silvery light in large empty spaces. 

This is obvious also in our newly ac- 
quired picture. As in the other interiors 
of Vrel we look into a high empty room 
with beamed ceiling and white-washed 
walls with a double window above the 
door, and a view through the door into 
another room. The high mantlepiece and 
the alcove with bed which we find in his 
other compositions (Antwerp, McIlhenny 
collection, Philadelphia, etc.) are missing 
here. The high wall is entirely empty, 
with the exception of a coat hanging on 
a nail at the right. The woman, who 
combs the hair of an awkwardly drawn 
little girl sitting on a chair in front of 
her, is depicted with a fine color sense, 
Placed in profile against a light back- 
ground, the white of her head-covering 
and shawl forming a still lighter note. 
As a sort of rhythmical repetition, the 
Profile of a boy, whose hoop and stick are 
lying on the floor in the foreground, is 
seen behind the half-door, turned in the 
Same direction as the woman, but light 
against a dark background. 

This picture is the fifth work of Vrel 
which has come to this country, the other 
four paintings being in collections in 


Boursse, an- | 


Philadelphia, no less than three (a street 
scene, an interior with a woman in front 
of a mantlepiece, and an interior with a 
woman nursing another sick woman) be- 
ing in the collection of the late Mr. John 
D. MclIlhenny, who was especially inter- 
ested in this artist, the fourth the fine 
street scene in the John G. Johnson col- 
lection. 

In the work of Pieter de Hooch the 
artist attacks an entirely different, and 
much more difficult problem than does 
Vrel in his picture. The composition is 
spaced, not in accordance with the simple 
architectural lines of a room, but by plac- 
ing the figures without any surrounding 
architecture at slight distances from each 
other, in such a way that we receive the 
impression of depth. The figures are 
surrounded by a soft, warm atmosphere, 
which makes us feel that they are sitting 
in a rather dimly lighted room. The 
silvery light, coming probably from a 
window up at the left, partly touches the 
faces, and especially the objects with me- 
tallic surface such as the armour worn by 
the soldier in front, the plate on which the 
oysters are lying, the jug, and the glass 
which the standing soldier holds. While 
Vrel’s color scheme is built'up on tonality, 
Pieter de Hooch’s is composed of com- 
plementary colors: the blue of the cos- 
tume of. the boy to the left complements 
the warm yellow of the leather jacket of 
the seated soldier, the cool gray of the 
girl’s dress offsets the orange brown in 
the costume of the soldier next to her. 
The color composition is held together by 
the brown undertone which underlies all 
the colors and which is partly produced 
by allowing the panel to show through 
the other colors, which are placed very 
thinly on the background in the shadows. 
Like all compositions of Pieter de Hooch, 
this one is also carefully constructed from 
a linear point of view. The figures are 
arranged symmetrically, sitting at the 
table in a cross form, the heads of all 
four being turned to a point about in the 
center of the table. While the standing 
boy balances the sitting woman on the 
right, both being seen in three-quarter 
profile, the standing soldier somewhat 
overtowers his vis-a-vis, so as to give a 
center axis to the composition. 

The motif shows that we are still near 
in time to the great Thirty Years’ War, 
which ended with the Westphalian peace 
in 1648, a few years before this picture 
was painted. It is a motive more than 
once repeated by Pieter de Hooch and by 
those Haarlem and Delft masters of sol- 
dier scenes by whom he was influenced 
in his youth. The soldiers have been 
having a gay time, enjoying the company 
of women, wine and food, when the report 
is brought by the boy that the troop is 
about to start. From the way the sol- 
diers behave, we feel that they are taking 
the soldier life none too seriously. Hol- 
land, indeed, was not affected by the war 
as much as its neighboring country, and 
its soldiers, especially after the peace, 
took more pleasure and pride in their pic- 
turesque costumes than in fighting. In 
our painting the charmingly colored cos- 
tumes of the soldiers greatly aid the fas- 
cination of the composition. 

The picture can be dated with certainty 
around the year 1655, when the early 
maturing artist was twenty-five years of 
age. It was at this date that he had 
reached his height in the portrayal of 
soldier scenes, with which his career 
started about 1647, when he became foot- 
man to a gentleman of fashion named 
Justus de la Grange, with whom he re- 
sided in turn in Delft, the Hague, and in 
Leyden. He married in 1654 and after 
this took up his abode in Delft for a com- 
paratively long period. Possibly under 
the influence of his family life, he started 
to paint compositions of a different type, 
representing housewives with children or 
with maidservants, an example of which 
we have in the painting already owned by 
the museum. While this picture was exe- 








ANNUAL EXHIBITION 
AT CLEVELAND 


CLEVELAND.—A convincing illustra- 
tion of the accomplishment possible in 
a community where effective cooperation 
exists, is seen in the Tenth Annual 
Exhibition of work by Cleveland artists 
and craftsmen, held at the Cleveland 
Museum of Art. Five galleries, stretch- 
ing the length of the building, are given 
over to the show, which is representa- 


tive of the best work done by Cleve- 
land’s art fraternity during the past 
twelve months. On the opening night 
over 1,400 invited guests, members and 
contributing artists, crowded the gal- 
leries; on the following Sunday nearly 
5,000 visitors passed the turnstiles, and 
during the first week sales were made 
aggregating about $8,700.00. 

These statistics, which exceed those 
of previous years, indicate the growing 
interest of the public in what local 
artists are accomplishing. This ac- 
complishment is not restricted to any 
specified field of art, but ranges from 
sculpture to etchings, from pottery to 
oil paintings. One gallery is devoted 
to watercolors, another to oils, a third 
to prints and drawings, the remaining 
two to the crafts, drawings, photo- 
graphs and other forms of art work. 
Scattered through all the galleries are 
small sculptures. 

While the well-known names, such 
as Henry G. Keller, Frank Wilcox, 
Grace V. Kelly, Carl Broemel, George 
Adomeit, Paul Shively, Frank Jirouch, 
Paul B. Travis, Louise Maloney, Ora 
Coltman, Glenn M. Shaw, are as usual 
seen attached to outstanding work, a 
gratifying number of comparatively 
new comers are found among the prize 
winners. 

Under the classification “ceramic 
sculpture” is exceptional work by AIl- 
exander Blazys and Guy Gowen, whose 
figures and other decorative pieces in 
fired clay have added distinction*to this 
and preceding shows. 

The 2,059 entries by 400 artists were 
passed upon by a jury composed of 
Jonas Lie of New York, Charles S. 
Hopkinson of Boston, and Miss Gert- 
rude Herdle, Director of Memorial 
Museum, Rochester. Their discrimina- 
tion in passing upon the entries re- 
sulted in the admission of but 580 
objects, the work of 190 artists. Be- 
fore leaving, the jury made the fol- 
lowing comment: “The jury congratu- 
lates the Cleveland Museum of Art 
and the artists of the city on the very 
fine showing made here. The remark- 
able thing is that the artists of one 
city alone can contribute so large an 
exhibition of a standard equal to the 
standard of exhibitions in other cities 
which are drawn from the artists of 
the entire country.” 

The annual exhibitions have been 
made possible by the growing interest 
manifested in local art by the Cleve- 
land public, which shows this interest 
in tangible form through liberal pur- 
chases. As usual, the sales are in 
charge of Mrs. Paul Smith, who held 
this position at the first of the ten 
shows and, following her removal to 
Chicago, has returned each year to 
remain during this exhibition. Open- 
ing with a private view on April 24th, 
the show will continue through June 
3rd. 








cuted about 1668-70, at the end of his 
Delft or the beginning of his Amsterdam 
period, in the decade after the zenith of 
his art, we have in the newly acquired 
picture a work which shows the artist on 
the road to becoming one of the greatest 
of the Dutch masters, which he was to 
be during the decade from 1655 to 65. 
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ARVED JADE in spinach green, white, or light green; 
Carnelian, Amethyst, Rose Quartz, Turquoise, Coral, 
Malachite, and other semi-precious stones mounted on exquis- 
itely designed and carved wood bases, with shades of lovely 
brocades, silks, and chiffons in perfect artistry of color. 


éndmard J. Harmer 


English Period Furniture 


Lamps and Shades 


Chinese Antiques and Arts 
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DUTCH MASTERS 
SHOWN AT FOGG 


BOSTON.—The Fogg Museum in 
Cambridge has opened an exhibition, 
secured from various sources, of paint- 
ings by XVIIth century Dutch mas- 
ters. The exhibition is intended as a 
tribute from the museum to Professor 
Adolphe Goldschmidt of the University 
of Berlin who is spending the year at 
Harvarg University and whose courses 
have made a deep impression on both 
the student body and the teaching 
force. 

The Cambridge exhibition includes 
several Rembrandts, “Philosopher,” a 
“Christ,” a self portrait, and the ‘“Sas- 
kia” of pale and puffy features. There 
are many Old Masters in these days, 
many of them “Rembrandts” accord- 
ing to the attributions; Professor Van 
Dyke has planted his seeds of skepti- 
cism. By the opulent Rubens is a head 
of Philip IVth of Spain. Some of the 
“Masters” indulged in practices which 
would not be countenanced by any 
well-accredited painter of today; we 
are led to believe that Van Dyck whe 
is represented by a portrait, allowed 
his students to paint in the detail of 
some of his commissions, possibly such 
an important part as the hands. 

It is the Little Masters, influenced 
possibly by the older men, which to 
the present reviewer flavor the present 
exhibition and give it charming quality. 
Terburg or Ter Borch is the earliest 
of these. By him is a tiny portrait 
of a lady and most memorably the 
“Music Lesson” in which a lady in 
white embroidered satin gown holds a 
musical instrument while a man lean- 
ing on a velvet-covered table reads the 
score from a small book he has in one 
hand, the other apparently marking 
time; another gentleman looks on. The 
picture has a fine illusion of depth, 
the heads are beautifully drawn and 
while textures are magnificently differ- 
entiated, of satin, fur and velvet, the 
form underneath has been observed. 

Again in the exquisite Jan Steen, 
laughing self portrait, suggestive of 
Hals, and in the tiny picture of two 
topers by Jan Steen and in the two 
Pieter de Hooghs we are permitted 
practically to enter Dutch XVIIth 
century homes. The latter draws his 
figures with less penetration than Ter- 
burg and his tones are not as trans- 
lucent but he re-creates for us “the 
bright and cozy” middle-class interior 
to perfection. A clear light floods 
in through open hospitable doorway 
throwing into silhouette the gentleman 
caller and illuminating the figure of 
the lady in stiff gown who moves 
across black and white tiled floor to 
receive him, a serving maid in the 
corner being a stolid observer of pro- 
prieties. 

There is no Vermeer in the exhibition 
nor a Paul Potter, but to take the place 
of the latter and his famous bull is an 
admirable Cuyp, “On the Banks of the 
Maas,” showing shepherd and sleek forms 
of cattle. That the Dutchman loved na- 
ture we are made to believe by the fine 
Ruisdael river scene and the Hobbema 
forest picture. In the former it is amaz- 
ing how at the same time the spacious- 
ness of a vast cloudy sky has been sug- 
gested and the intricate detail of the 
foreground preserved in relation. While 





GOTHIC FIGURE 
FOR CAMBRIDGE 


BOSTON.—Word has just been re- 
ceived from the Austrian Government 
that the cast of the porphyry sepulchral 
figure of Emperor Frederick III in 
Vienna Cathedral, ordered a year ago 
by the Germanic Museum, Cambridge, 
is now completed and will soon be 
shipped. This is one of the richest 
and most decorative pieces of flamboy- 
ant Gothic sculpture of the second half 
of the XVth century, writes Professor 
Kuno Franke, honorary curator of the 


museum, in the latest Harvard Crim- 
son. 
“Master Nicolaus, the sculptor of 


this monument, who according to doc- 
umentary evidence was called in 1467 
from Strassburg to Vienna in order 
to execute the emperor’s tomb at St. 
Stephen's Cathedral, is probably iden- 
tical with Nicolaus von Leyden, the 
sculptor of the two remarkable busts 
of a Prophet and a Sibyl in the former 
Chancellery at Strassburg, casts of 
which are in the Germanic Museum.” 


BEQUEST FOR 
GRAND RAPIDS 


GRAND RAPIDS.—The Grand Rap- 
ids Art Association is named as a prin- 
cipal beneficiary in the will of Miss Helen 
E. Moseley, Grand Rapids’ artist who died 
in Boston, on April 22, 1928. 

The Art Association was bequeathed 
Miss Moseley’s antiques, heirlooms and 
such articles of furniture as may be se- 
lected. The will provided that the home- 
stead at 200-206 Cherry Street, SE., if 
remaining in the estate, shall be turned 
over to the association and, if it has been 
sold, the association is to receive $30,000 
providing the estate has sufficient assets 
to meet bequests set up earlier in the will 
amounting to $153,000. 

Miss Moseley was born in Grand Rap- 
ids on September 21, 1883. She studied 
at the Art Institute of Chicago and with 
Robert Henri, Hugh Breckenridge, and 
Charles Hawthorne. She was a member 
of the North Shore Arts Association of 
Worcester, Massachusetts, and of the 
National Association of Women Painters 
and Sculptors of New York. With these 
two associations and with the Scarab Club 
of Detroit Miss Moseley exhibited annu- 
ally. 











one is impressed by the bigness of the 
canvas he is entertained by the humor- 
ously drawn tiny figures of people being 
ferried across the river and the others 
who wait their turn on the bank. The 
ducks and the reflections and the tower 
of the distant church, so necessary to 
Lowland out-door painters to bring a 
point of height into their pictures, have 
not been one whit neglected. 

A small still life without attribution 
points to the technical mastery of the 
Dutch Little Masters: the painting of a 
little earthen jug, glass of amber wine, 
lemon, loaf of bread and pewter plate 
with two olives and the parboiled form 
of a tiny bird. There is something of 
pathos and something of humor and 
something of divinity in the patient in- 
finitude of detail which brings all things 
into exact relation—Harley Perkins in 
the Boston Transcript. 





CYPRIOTE ART 
FOR NEWARK 


The Newark Museum has just put 
on view four cases of sculpture and 
pottery from ancient Cyprus and 
Greece. The collection is the gift of 
Louis Bamberger. 

Most of the pieces in the Newark 
Museum collection came from a sanctu- 
ary at Gorgoi, Cyprus. Images of the 
deceased were placed in Cypriote sanc- 
tuaries to secure divine blessing, and 
there are in the museum collection sev- 
eral examples of this votive sculpture. 
They show Egyptian, Assyrian, and 
Greek influence. Both Egyptian and 
Assyrian influence is seen in a fine 
Cypriote terra-cotta head from the 
period 700-600 B.C. It is reddish brown 
in color, the head and the upper part 
of the face in good condition, the lower 
part broken. Another fine head show- 
ing Assyrian influences is a limestone 
head of a votary. The head is helmet- 
ed, over life-size, and shows the 
Assyrian influence in the long square 


beard. It is severely and simply mod- 
eled. Another piece of limestone sculp- 
ture in the collection is the masked 


votive head of a calf representing one 
f the animal-headed personages who 
probably took part in religious cere- 
monies. It is carved with great sim- 
plicity, deep vertical lines showing in 
the modeling. This piece dates from 
about 750 B.C. Other sculptures in 
the collection include a statue of a 
votary, half life-size, carved in lime- 
stone, of a youth wearing a flowing 
garment and carrying a dove in his 
right hand; and several small heads of 
votaries in terra-cotta and limestone 
showing archaic Greek influence as well 
as the Egyptian and Assyrian influ- 
ences. 

Other objects in the exhibit include 
a fine group of ceramics, amphorae, 
water jugs in Athenian red figured pot- 
tery, craters used for mixing wine and 
water, drinking cups, bowls, lamps, 
bells, jugs, and other pieces of pottery 
characteristic of early Greek and pre- 
Greek art. The design of some ot 
these utensils is typical of the kind of 
“primitive form” which is coming ito 
use in modern decorative art. 





GAINSBOROUGH LENT 
TO BROOKLYN 


A very unusual painting by Thomas 
Gainsborough has just been lent to the 
Brooklyn Museum by Mrs. Charles 
Francis de Ganahl. The title of the cc 
ture is “The Aged Peasant.” This m 
itself shows why the picture is unusual, 
as Gainsborough’s typical painting of the 
figure is of distinguished men and women. 
The picture now in the Brooklyn Mu- 
seum is interesting because of the fact 
that it shows Gainsborough to have been 
as excellent a painter of humble folk as 
he was of the nobility. The painting has 
been lent for a period of at least two 
years and is now hanging in the Old 
Masters Gallery on the third floor of the 
museum. 
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Lorado Taft and President Max 
Mason revealed their dreams for art 
on the Midway to the South Side Arts 
Association of Chicago recently. Mr. 
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Taft wishes to erect a great museum 
for the purpose of showing the history 
of sculpture and would utilize where 
practicable the original architectural 
setting. Housed in a huge Gothic 
structure, three city blocks long, groups 
of the different periods would be so 
arranged as to give to the observer in 
one sweeping glance the vista of sculp- 
tural history, while a series of courts 
with greenery would do honor to sculp- 
ture in relation to architecture. A spe- 
cial feature of this museum, the im- 
portance of which Mr. Taft insists on 
again and again, is that here the sculp- 
ture would be properly lighted. He 
waxes indignant over the poor lighting 
of sculpture in our schools and mu- 
seums. 

President Max Mason’s dream has 
to do with an art school and museum 
for students of the university. He, 
too, has a historical sequence in mind 
in the matter of exhibits, but with the 
purpose of making the student's knowl- 
edge more practical, less bookish, and 
of carrying practice and theory along 
together. 


ART CHANGES 
RAPIDLY, SAYS PACH 





The evolution of art is apt to be so 
rapid in modern times that frequently 
the public is outdistanced by recent 
forms, declared Walter Pach, artist 
and teacher, in an address on modern 
art at the last meeting this season of 
the Ixia Society, held at the Hotel 
McAlpin. The organization is com- 
prised primarily of women art teachers 
in the New York City public schools. 

“The essential thing about art,” said 
Mr. Pach, “is that it goes on in a con- 
tinuing line, each period learning from 
the past and each period contributing 
something of its own. But art must 
always build. It cannot stand still or 
we would go backward. With our 
modern development we have added 
to the past so rapidly that the public 
is still accustomed to earlier forms. 
There has always been this conflict, as 
there is today—discussions between the 
partisans of one type and the partisans 
of another.” 

Mr. Pach illustrated his lecture with 
slides of the work of celebrated modern 
pioneers—Reénoir, Cézanne, Gauguin, 
Prendergast, Matisse and Picasso. 
_He said that the late William Mer- 
ritt Chase, under whom he had studied, 
regarded the teaching of art as one of 
the most important things in his life, 
keeping him young through continual 
contact with youth as well as giving 
an opportunity to contribute to the 
appreciation of art in America—From 
the New York Times, 


ANNE MORGAN SEEKS 
MUSEUM FUND 








According to the New York Times, 
Miss Anne Morgan, treasurer of “Les 
Amis de Blerancourt,” Franco-American 
Museum, 3 Sutton Place, has issued an 
appeal for support of the museum of the 
Organization, which is to hold a collec- 
tion of artistic and* historic objects be- 
longing to the locality of Blerancourt, 
which were scattered during the World 

ar. Blerancourt was an old French 
chateau in ruins which the Committee 
has restored. The museum will also con- 
tain material bearing upon Franco-Amer- 
can history. It is expected that $20,000 
will be raised to meet part of the annual 
€xpenditure. Among those interested are 
— Arthur Ellis Hamm, Mrs. Robert 
V. Lovett and Mrs. Charlotte L. King. 





“GIRL’S HEAD” 


Galleries, Boston, during the 





By FRANK DUVENECK 


Purchased by the Boston Museum of Fine Arts from the Casson 


exhibition of the Associated 


Dealers in American Painting 
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SAILINGS 

In addition to those previously 
printed in THe Art News, the 
following departures for Europe 
have been announced: 

Mr. and Mrs. John Ringling, 
May 9; Sir Joseph Duveen, Louis 
Ralston, May 19; Hiram Parke, 
May 26; Howard Young, John 
Kraushaar and Joseph Stransky, 


during May or early June. 











AMERICAN DEALERS 
ELECT OFFICERS 





The annual meeting of the Associated 
Dealers in American Painting was held 
at the Kraushaar Galleries on Tuesday 
evening, May 8. Representatives of al- 
most all of the member firms were 
present and officers were elected for the 
coming year. 

Thomas Gerrity of M. Knoedler and 
Company was elected President; Otto 
Torrington of Kennedy and Company, 
Vice-President; Robert McIntyre of 
Macbeth and Company, Secretary; F. N. 
Price of Ferargil, Treasurer, and Wal- 
ter M. Grant of the Anderson Galleries, 
Executive Secretary. 

By a unanimous vote the name of the 
Association was changed to American 
Art Dealers Associated, Inc. The change 
was made in order that the scope of the 
organization may be enlarged. 

A special committee was appointed to 
arrange for a great loan exhibition of 
American paintings which will be held 
by the Association at the Knoedler Gal- 
leries next year. 





CORCORAN ANNOUNCES 
BIENNIAL AWARDS 





The Trustees of The Corcoran Gallery 
of Art announce that the Eleventh Bien- 
nial Exhibition of Contemporary Amer- 
ican Oil Paintings will open to the public 
on Sunday, October 28th, 1928, and will 
close on the evening of Sunday, Decem- 
ber 9th, 1928. 

“The William A. Clark Prize Awards,” 
established through Senator Clark’s en- 
dowment of $100,000, in the year 1921, 
will again be awarded. These prizes are 
as follows: 

First—$2,000, accompanied by the Corco- 
ran Gold Medal. 

Second—$1,500, accompanied by the Cor- 
coran Silver Medal. 

Third—$1,000, accompanied by the Cor- 
coran Bronze Medal. 

Fourth—$500, accompanied by the Corco- 
ran Honorable Mention Certificate. 

The Exhibition will be confined to orig- 

inal oil paintings by living American ar- 
tists, not before publicly exhibited in 
Washington. The last day for receiving 
pictures will be September 29th at the 
agency in New York City, and October 
8th, in Washington. 
_ Since the last Exhibition of this series, 
Senator Clark’s widow, Mrs. William A. 
Clark, has generously established an en- 
dowment fund of $100,000, the income 
from which is to be used for meeting the 
expenses of organizing these Biennial Ex- 
hibitions. Thus, the cost of organization, 
as well as the prize awards above listed; 
are now provided jointly by Senator and 
Mrs. Clark by their respective gifts. The 
surplus income from both of these en- 
dowments is to be used, in the discretion 
of the Trustees, for the purchase of 
works of art, by American artists, to be 
added to the permanent collection of the 
Gallery. 

Circulars and entry cards, giving the 
personnel of the Jury and detailed infor- 
mation, will be issued on or about August | 
15th, 1928, and these circulars may then 


be had upon application to the Gallery. 
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FINE ARTS COLLEGE 
FORMED BY N. Y. U. 


Plans have been completed for the 
addition of a College of Fine Arts to 
the eleven degree-conferring schools 
of New York University on July 1, 
according to an article in the New York 
Times, which we print below: 

New York University has for a 
number of years maintained a depart- 
ment of fine arts in connection with 
its two liberal arts schools The new 
coliege will absorb the faculty of this 
department, making such additions to 
personnel and curriculum as may be 
necessary to broaden the scope of fine 
arts instruction. 

The College of Fine Arts will offer 
courses in the history of art, art for in- 
dustries, including interior decoration, 
atelier of contemporary furnishings, 
jewelry designing, »rinting, fashion and 
costume designing, architecture, draw- 
sum- 
Ger- 


ing and painting, Paris, France, 


mer and winter Berlin, 
many, summer and graduate 
work in Florence, Constantinople, Bar- 
celona and Madrid. 

More than 120 serarate courses are 
heing scheduled for the coming season 
in such centers as New York City, Ber- 
lin and Paris. 

The dean of the new college has as 
yet not been selected. However, Gen- 
eral Charles H. Sherrill, a member of 
the university governing board, will 
continue his position as chairman of 
the council committee on fine arts; 
Professor C. Hayes Sprague will be 
secretary of the faculty and Miss Ger- 
trude Wolf is to be executive secretary 
of the college. 

The new college falls heir to the old- 
est tradition of art instruction in any 
American university. The first chair 
of art to be established in any educa- 
tional institution in this country was 
created by Samuel F. B. Morse, noted 
both as an artist and an inventor, in 
1835 and held by him until his death in 
1872. This chair was left unfilled until 
1923, when Fiske Kimball was called 
to New York University from the Uni- 
versity of Virginia to become Morse 
professor of the literature of the arts 
of design. 

Professor Kimball, working with 
General Sherrill, laid the foundation 
for a department of art on different 
lines from any existing at that time in 
this country. This department which 
was the forerunner of the new college 


schools, 
school, 
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was formed primarily to train profes- 
sional artists in the numerous fields of 


art and to co-operate with industries 
in developing the arts-in-trade. The 
Morse professorship has since been 


held by Dr. John Shapley. 

In discussing the rapid development 
in art instruction in New York Univer- 
sity, General Sherrill, who has been 
devoting the major portion of his time 
the past few years in building up a 
faculty and curriculum, emphasized the 
advantages of the location of New York 
University for developing the new col- 
lege. 

In his annual report General Sher- 
rill speaks of various groups which in 
the past have been interested in the 
department: 

“We have many New York friends, 
among whom we count certain groups 
of distinguished architects, printers, 
jewelers and the American Institute of 
Graphic Arts, who at various occa- 
sions advise us upon courses in their 


specialties. Our friends abroad are as 
helpful and almost as many as in 
America. 


“We have this year given a total of 
122 courses of , fifteen lectures each, 
twenty- five of them abroad in our for- 
eign branches, twenty-six in the Met- 
ropolitan Musetm of Art and the oth- 
ers in the university buildings at Wash- 
ington Square and University Heights, 
at the division of architecture at 9 
East Thirty-seventh Street and in 197 
Madison Avenue, 


through the cour- 

tesy of B. Altman & Co.” 
New York University is the first 
American University to permit the 


study of art abroad to be applied to- 
ward a university degree. 

In referring to the scope of work 
which has already been undertaken bv 
the department of fine arts, and which 
will be extended under the new school, 
General Sherrill concluded: 

“Professor Rudolph M. Riefstahl, of 
the university faculty. last year gave 
spring courses on Turkish art and 
architecture at Robert College, Con- 
stantinople, and will this vear continue 
those courses, adding similar ones at 
the American Collese for Women in 
the same city. Halil Edhem Bey, di- 


rector general of the Constantinople 
Museums. who kindlv facilitated the 
field work of Dr. Riefstahl’s classes 


last vear. will do so again this vear. 
“On the invitation of the Universitv 


of Berlin, we took over all their 
courses in fine arts in their summer 
school (Tnstitut fiir Auslander), and 


doubled the number of courses thev had 


advertised. The lectures drew an aver- 
sge attendance of seventy-three = stn- 
dents and the list of lectures will be 


increased this summer. 

“The facultv there consisted of eicht 
eminent German nrofecssors, selected on 
the advice of the University of Berlin 
and the Ministrv of Education. The 
secretary ceneral this summer will he 
Prafescar Georoe Kart7zke. attached to 
hoth the wniversity the Ministry 
of Faduecation, for six vears 
on instructor 


and 

whoa was 
at Yale, 

“Tt is also nossihle for our eraduate 
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Airection of other members of aur New 
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far wark done in Furone. Durine the 
antumn term thev can wark under the 
direction of Professor Offner in Fler- 
ence. durine the enring months under 
Profeccar Riefctah! at Constantinonle 
and the and summer 
under Professor Cook in Barcelona and 
Modrid. 
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PHILLIPS ACADEMY 
SHOWS AMERICAN ART 


On May 18th and 19th will be cele- 
brated the one hundred and fiftieth anni- 
versary of the founding of Phillips Acad- 
emy, Andover, Massachusetts. Among 
the many interesting events on the pro- 
gram will be the exhibition of paintings 
by American artists which have been ac- 
quired by Phillips Academy during the 
past year or two as part of a permanent 
collection which is being developed for 
the Academy. 

The primary purpose in acquiring these 
pictures is to kindle in the students a 
love and appreciation of beautiful pic- 
tures, to give them the opportunity to 
add a cultural education to their secular 
routine, and to instill in them a reverence 
for the fine qualities of American paint- 
ings of both past and contemporary 
periods. 

In .this collection 
Homer, Thayer, 
Weir, Bellows, 
Sargent, Wyant, 
Hassam, 
sentatives 
painting. 


HOUSE BEAUTIFUL 
PRIZES AWARDED 


Antonio Petruccelli of New York 
won the first prize of $500 and also has 
a cover which won honorable mention 
in the House Beautiful cover design 
competition. The special prize of $500 
for the best design in the modern style 
went to John Plattner of New Orleans. 
The second prize of $250 went to Ethel 
M. Barr of Providence who last year 
won the student prize, and the student 
prize with certificate and honorarium 





are paintings by 
Twachtman, Duveneck, 
A. P. Ryder, Martin, 
Inness, Davies, Benson, 
Dewing, and other high repre- 
of the American spirit in 





went to Albert R. Stockdale of Los 
Angeles. 
The competition attracted designs 


from artists in all parts of the country, 


especially California. The covers are 
notable not only for their unusual 
beauty and variety but for the large 
number which showed the influence 
of the modern tendencies in design. 
These covers have already been 
shown at the New York School of 


Applied Design for Women, The Art 


Center, New York, and at the library 
of the Military Academy at West 
Point. The itinerary of the tour in- 
cludes St. Louis Public Library, 
Marshall Field’s, Chicago, and_ the 
Columbus Gallery of Fine Arts. The 
exhibition will also be shown in Los 


Angeles and San Francisco in the late 
summer. 


PRINCETON GETS 
OLD BOOKS 





collection 


A valuable of 402 books 
and other items associated with 
Thomas Rowlandson, XVIII century 


English artist and caricaturist, has been 
acquired by the Princeton University 
library as a gift from an anonymous 
alumnus, states a recent article in the 
New York Times. 

Mr. James T. Gerould, librarian, said 
the collection is one of the richest in 
America. It includes plates executed 
by Rowlandson and his contemporaries, 
and biographical, bibliographical and 
critical matter. 

All the important works made fa- 
mous by the Rowlandson illustrations 
are represented, beginning with “The 
History of W estminster Election,” pub- 
lished in 1784. There are two copies 
of the plates used in illustrating Bos- 
well’s “Tour of the Hebrides,” while 
Fielding’s “Tom Jones” is represented 
by editions of 1792 and 1805. 


LEVON WEST WINS 
PHILADELPHIA AWARD 


Levon West, ‘the ¥< young New York 
etcher, has received the Charles M. 
Leo prize for his etching, “The Moun- 
tain Ranger,” as the outstanding print 
at the fifth annual exhibition of the 
Philadelphia Print Club in Philadel- 
phia. it was announced in a recent issue 
of the New York «Times, H 

This year’s exhibition of American 
etchers has been the largest and most 
successful yet held in the quality © 
the work and the number taking part. 
said Mrs. A. W. Crawford, secretary © 
the club. The artists numbered 
and the prints 173. Mr. West’s sub- 
ject is a mountain ranger leading 4 
string of four pack-ponies through 4 
storm. Roi Partridge also won honor; 
able mention for his etching “Shuksan. 
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BOYMANS MUSEUM 
TO BE ENLARGED 


ROTTERDAM. — For many years, 
and more especially through the munifi- 
cent gift of Dr. Domela Nieuwenhuis 
and the Van der Schilden bequest, the 
Boymans Museum has had to cope 
with greatly overcrowded conditions, 
necessitating stowing away of about 
half its artistic property. 

Now the Municipal Council has de- 
cided to make use of the capital be- 
queathed to the city by G. W. Burger, 
noted lawyer, in 1916, which since has 
accrued to about 1% million guilders, 


and to build a museum in a spaciously 
laid out new section of the city, where 
adequate surroundings exist for an art 
gallery and where ample space will be 
available for eventual later additions. 
The surplus capital will defray part of 
the maintenance costs. 

The new building will be three times 
as large as the present Boymans Mu- 
seum, will have a lecture hall, rooms 
for temporary exhibitions and other 
features of a modern art gallery. 

A printroom with space annex for 
displays will do full justice to the ex- 
tensive and fine collection of prints 
and drawings, recently so considerably 
augmented by the Domela Nieuwen- 
huis gift of over 3,000 items. 

It is hard to realize that this art 
gallery will ever possess such an 
abundance of first rate masterpieces as 
for instance the Mauritshuis in the 
Hague can boast of, but undoubtedly 
this collection when arranged under so 
much more favorable conditions, will 
be a revelation to art lovers. 

One of the characteristics will be the 
rich variety of its collections. Of 
course chief interest will always rest 
in the famous self portrait of Carel 
Fabritius, belonging to the supreme 
masterpieces of Dutch art, and the only 
Rembrandt, an allegory of the Unity 
of the Seven Provinces, which although 
nearly monochrome, is rarely surpassed 
in its bold expressiveness. 

But besides these and other Dutch 
masterpieces (Dr. Bredius’ Vermeer is 
in the museum as a long term loan), 
there are a few choice Primitives, some 
very good XVIIth and XVIIIth cen- 
tury Flemish, French, Italian paint- 
ings (Rubens, Le Nain, Greuze, Dosso 
Dossi, Tiepolo) a fine collection of old 
glass, Limoges enamels, etc.; too much 
to be enumerated in this restricted 
space. Various tendencies in XIXth 
century art are represented, although 
much remains to be done to give a 
satisfying representation of the French 
School. 

Rotterdam certainly does not show 
the nearly proverbial fear of museum 
authorities for modern art. One finds 
already on exhibit the up-to-date 
achievements of Dutch painters and 
sculptors. It is not too well known 
in other countries, that in Holland with 
its remarkable modern architecture, ex- 
cellent sculptors are creating works of 
a decorative and synthetic character 
spiritually relative to the work of the 
architects. 

Also one finds in the museum cata- 
log names such as Maillol, Archipenko, 
Severini, de Fiori, Hermann Haller and 
Sintenis, fully proving what serious 
attention is given here to contemporary 
art. 

A magnificent, elaborately carved 
staircase in Louis XIV style, probably 
made after designs by Daniel Marot, 
has already been donated to the new 
museum and many more important 
gifts are to be expected. 

The city’s Historical Museum, housed 
up to the present under even more 
cramped conditions in the basement 


DUTCH PICTURES 
IN ROME) 


ROME.—The exposition of Dutch 
pictures, which is now going on at the 
Borghese Palace in Rome, is consid- 
ered of so much importance that the 
railroads of Italy have made special 
rates for those who go to the Capital 
for the purpose of seeing these splendid 
examples of the art of this school. A 
placard hangs in all public places in- 
viting people to go to Rome and take 
advantage of this exceptional oppor- 
tunity. 

The exhibition is limited to Dutch 
pictures in the strict sense of the word. 
The first room contains rare and pre- 
cious works by the early painters in 
Holland, from the end of the XIVth 
century to the end of the XVth cen- 
tury; the other five rooms show in a 
most complete fashion the develop- 





ment of art up to the latter part of the 
XVIIth century. 

In permanent Italian collections, 
Rembrandt is represented by portraits 
alone; there is but one work by Ver- 
meer; there is only one example of 
Franz Hals in the country. With the 
contributions from other countries, this 
exhibition has brought together sixteen 
paintings by Rembrandt which show 
the many-sided forms of his art. Among 
these are the “Landscape” from Am- 
sterdam, the “Menage du Menuisier” 
and the “St. Paul” from Nuremberg, 
the “Nun” from Epinal, the “Susanna” 
from the Hague and the “Holy Fam- 
ly” from Munich. 

Two among the most celebrated paint- 
ings by Vermeer have been sent from 
the Hague and from Amsterdam, and 
around the “Fisherman”. by Franz 
Hals, lent by Count Alessandro Con- 
tini, have been grouped five of his best 
portraits from Amsterdam, from the 
Louvre and from Munich. To the two 
landscapes by Jacob Ruysdael from the 
Royal Pinateca of Turin and the Uffizi 
has been added another belonging to 
the Advocate Riccardo Gualino, and 
also the famous “Coup de Soleil” of the 
Louvre. Of Jan Steen, besides several 
well known and charming little pic- 


tures, visitors to the exhibition are| 
privileged to see and admire his great | 


composition, the “Brigata allegra.” 
As far as has been possible, with an 
exhibition of 136 works, the attempt 


raneous development which took place | 
in Holland in portrait painting, land- 
scape and marine pictures, genre, and| 
still life. The greatest names of Dutch | 
art may be read on the frames of the 
paintings, together with the names of 
the cities in which their art flourished. | 
Haarlem with Franz Hals, and the two 
Ruysdaels, Peter Claesz and Villem 
Heda; Amsterdam with Dubels and the 
Van Goyen, Leyden with Jan Steen, 
Gabriel Metzu, Franz Mieris, Gerard | 
Terborch; and then other cities besides 
with other great names and other great 
works of inestimable value —K. R. S. 








of the Boymans Museum, will occupy 
the entire building after the removal 
of the art collections to their new 
quarters. 

At present the Boymans Museum is 
commemorating the 400th anniversary 
of Diirer’s death by a display of about 
a hundred of his engravings and wood- 
cuts. The other public print collec- 
tions in Holland have also arranged 
memorial exhibitions.—L. J. R. 























‘BRONZE AGE 


CEMETERY FOUND 


The New York Times reports that 
the finding of a curious earthenware 
vessel by some workmen digging in a 
sandy hillock at Mount Vernon, a 
suburb of Glasgow, Scotland, early in 
April, has led to the most important 
archaeological discovery ever made 


north of the Tweed, in the opinion of 
Ludovic Mann, the Scots archaeologist, 
who has been following up the clue left 
by the vessel. The relics subsequently 
unearthed have convinced him that he 
was on the site of a tribal burying 
ground used about 4,000 years ago, and 
inspired him to call a special meeting 
of the Glasgow Archaeological Society 
to investigate the matter on the spot. 

On being shown where the vessel 
had been discovered Mr. Mann at once 
started systematic investigations which 
soon unearthed a complete skeleton in 
a walled chamber 3 feet 3 inches by 2 
feet, the sides of which were built of 
vertical red sandstone slabs. The head 
was that of the brachycephalic, or 
round-head type of man associated with 
the Bronze Age. The next discovery 


|consisted of other tombs and more 


pottery. In all seven cists were rap- 
idly uncovered, some of which showed 
that they had been disturbed—probably 
about a century ago. 

After a week’s work in which simi- 
lar trophies were brought to light, an 
eighth tomb was uncovered. Unlike 
the others, this had not been disturbed. 
It contained the skeleton of a round- 
head woman, a clay food vessel with 
food for her spirit and a_ beautifully 
carved flint knife. The skull was found 
to be extremely fragile, but the other 
bones showed no sign of age. The 
food vessel is bowl-shaped and dec- 
orated with three raised beadings on 
the outer surface and punch marks 
both on the outer surface and the inner 
lip. The food which had been within 
was represented by a fine black sub- 
stance, and this was carefully removed 
for analysis. 

While the examination of this cist 
was progressing, a flint knife 2% 
inches long and about 1% inches at 
the broadest part was uncovered in 
the sand. There were indications that 
it had been hafted with bone. Other 
articles found in this cist included an 
urn, parts of a skull, a number of 


| teeth, some of which were worn flat, 


and a quantity of curious, 
loam. 


The relics were removed to the Kel- 


pungent 


| vingrove Galleries of the Glasgow Cor- 


poration. Later when the cists were 


|}examined with mathematical accuracy, 


has been made to show the contempo-/| not only as to themselves but in rela- 


tion to their surroundings, a curious 
| discovery was made—the long axes of 


jat least three of them were precisely 


parallel and these axes were directed 
toward a position on the northeastern 
horizon. Measurements made with sur- 
veying implements disclosed the fact 
that the point to which the chambers 


|are directed is that where the sun rises 


on the morning of May 16, a date 
obviously associated with the modern 
| Whitsunday, which in Scotland, from 
| time immemorial, has been a festal day. 

Scientific comment on this phenome- 
non has disclosed the fact that this day 


|is important in the ancient Jewish cal- 


endar and in those of the Mayas and 
Chinese. Mr. Mann’s researches dur- 


jing the last few years have led him 
|to conclude that throughout the pre- 


historic world there was in use a cal- 
endar or almanac based on a standard 
year which began at noon on our Feb- 
ruary 25. On this basis, he believes, 
all modern festivals and sacred days 
were originally fixed and from it have 


been perpetuated. 
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PICTURES, PRICES, AND 
PRESTIGE 


Rocer Fry in the Radio Times 





A little while ago South Africa was 
disturbed by what threatened to be 
come a serious cause of trouble. The 
dispute was about the new flag for 
South Africa. We are so accustomed 
to the effect on our feelings of national 
flags that we hardly stop to think how 
strange it is that people should feel 
so hotly and even risk their lives and 
fortunes over the question of what 
particular pattern is to be marked on 
a piece of cloth. But to an imaginary 
visitor from another planet this might 
seem one of the oddest peculiarities 
of human nature. And, indeed, this 
power of a particular pattern to sway 
our deepest feelings is so curious that 
we may fairly say that it is a kind of 
magic; that this emblem or symbol 
has become a magical object—that is 
to say, one capable of exercising mys- 
terious effects: effects out of all pro- 
portion to the cause which we see. 
It is, of course, true that we don’t 


think of this magical effect of certain 
patterns on pieces of cloth as super- 
natural, but still, its effects are quite 
as astonishing as those which we at- 
tribute to magical rings and magical 
words in fairy stories. 

Now, pictures are also pieces of cloth 
or canvas on which certain shapes have 
been drawn or painted, and these, too, 
may become magical objects. 

Some of these pieces of cloth on 
which certain shapes have been made 
are found, in the course of time, to 
have quite exceptional magical power 
—far more so than others. 

For instance, one piece of cloth on 
which a man called Rembrandt had 
made shapes and colors to resemble 
his own ugly face, his little, bright, 








“WINTER” 


By MAURICE DE VLAMINCK 


On view in the current exhibition at the Montross Gallery 








puffy eyes, his swollen, heavy cheeks, 
his bulbous nose, and his high bald 
forehead, was found to be so magical 
that one of the richest men in the 
world gave £60,000 for it about twenty 
years ago, and today it would fetch a 
much bigger sum. 

And in fact everywhere the richest 
men in the world, and the richest na- 
tions in the world, are feverishly com- 
peting for these magical objects which 
are of no value whatever just as pieces 
of matter, squares of canvas smeared 
with colors, or pieces of stone, if we 
disregard their magical properties. 

It is very rare that pictures are 
known to have much magical power 
when they are first painted. Their 
full effects are only discovered in the 
course of several generations or even 
several centuries. 

Now let us consider what the magic 
of these objects consists in. Here is 
this likeness of an ugly old man, Rem- 
brandt, who was a bankrupt, and died 
almost a pauper in a back street in 
Amstérdam—wherein does the magic 
consist? If the truth were told, most 
people, if they knew nothing about it 
—hadn’t been told by someone that it 
was a very remarkable thing—most 
people wouldn’t give. £10 for it, and 
would hardly stop to look at it, sup- 
posing it were leant up against the 
railings of a London square by a pave- 
ment artist. 

But in every thousand or hundred 
thousand people there would be a few 
who would be put into an extraordinary 
state of excitement by this thing. It 
would make them dream about it. It 
would give them a new feeling about 
life, about human nature, about all 
sorts of things. 

And if the object is thus seen from 
time to time, in every generation there 
will be a certain number of people who 
get excited in this way—and they will 
try to get others to share their good 
fortune—will talk about the mysterious 
feelings that come to them when they 
look at it, and write books about it, 
and get very much interested in the 
ugly old man who painted it, and will 
hunt up all the old records and find 
perhaps his laundry bills or his in- 
come tax returns in old parish records 
and will publish them. In fact, a 
whole immense industry of learning 
will spring up about this old man and 
his works, and a whole library of books 
will be written and each generation 
will add to the last. 





As I say, it is always a compara- 
tively few people who are worked 
upon in this way by the magic of 
painted canvases, but when in each 
succeeding generation the same thing 
happens to a fresh lot of people, the 
rest of the world takes notice of this 
curious phenomenon. And since we 
are all interested by what is marvellous 


there grows up a sort of legend about | 


All the same, a remnant of the older 
| feeling which regarded the seizure of 
works of art as one of the rewards of 
| victory persisted after the Great War, 
when the Allies forced Germany to 
|return two wings of the great altar- 
These 


wings, or side panels, had been de- 


| piece by Van Eyck at Bruges. 


|tached from the work and sold to an 


these magical objects, and people who| 


really wouldn't, if left to themselves, 
feel the magic, get, as it were, hypno- 
tized by all this interest into half feel- 


ing it, or at least thinking they feel it. | 
And even if, being bluff, honest fel-| 


lows, they say: “Well, I don’t see much 
in it myself,” they still feel a kind of 
veneration for an object that has such 
odd powers on other people. 


And so gradually a sort of secondary 
magic power gets added to these ob- 
jects from the veneration in which they 
are held. 
magic power, and the possession of 
them is held to give a sort of prestige 
to those who are fortunate enough to 
get hold of them. So very rich men 
find that one of the things their money 
enables them to buy is this prestige 
which great works of art confer, and 
they are willing to pay very big prices 
for it; and as other rich men feel the 
same, there is great competition, and 
the prices of what a great many rich 
men want keep on rising to more and 
more fabulous figures, and that, in turn, 
increases the veneration and respect 
of the mass of mankind for objects 
capable of arousing such desires. 


Nations, like individuals, seek to be- 
come owners of these objects in which 
mysterious power resides. In early 
days works of art 
among the legitimate spoils of vic- 
tory, and when the Romans conquered 
Greece they carried off innumerable 
masterpieces of sculpture. Even as 
late as the end of the XVIIIth cen- 
tury Napoleon considered it legitimate 
to carry off some of the greatest works 
of art from the countries he had over- 
run, and he installed them in Paris 
with the greatest pomp as showing bet- 
ter than anything else the glory of 
French victories. 


Not unnaturally, the restitution of 
these to their original owners was ex- 
acted at once in the terms of peace, 
and probably the general sentiment of 
civilized man is now against allowing 
or profiting by such a theory of the 
spoils of victory. 


They become symbols of | 


were considered | 


Englishman, who left them to the Ber- 
lin Museum more than a hundred years 


|ago. Their restitution, therefore, with- 


cut compensation was evidently intend- 
ed as a symbol of just humiliation im- 
posed on Germany for the damage 
done to Belgium. We are probably by 
now aware that this decision was a 
| survival of an outworn view of justice. 

But for the most part the fate of 
great works of art is decided, not by 


force of arms, but by the size of bank- 
|America symbolizing its commercial 
| pre-eminence by its raids on European 
| I have discussed so far only the ques- 
| tion of the possession of these magical 
|it confers. Now how about the making 
|of them? Does that too confer honor 
| dox meets us at an early stage of his- 
|tory. We have seen that the Romans 
| works of art on a grand scale. They 
| considered it extremely honorable to 
not think the power to make them at 
| all particularly honorable; rather the 
|ject races and slaves. This is what 
Virgil, himself a great artist in words, 

“Let others mould bronze to the 
softness of living flesh, let others prac- 
courses of the stars. Your arts must 
be to impose your peace on the world, 
down the proud by war.” 

And we English in the period of our 
century thought very much the same, 
as you can see from what Dickens 
Mr. Podsnap. 

This idea, that whilst the possession 
orable, the making of them is not, 

|is a sign of a rather coarse and vulgar 


ing accounts, and already we _ see 
| collections. 

| pieces of matter and the prestige which 
and prestige? And here a curious para- 
‘celebrated their victories by robbery of 
| have them in their hands, but they did 
| contrary, that it was work fit for sub- 
puts forward as the Roman ideal:— 
tise eloquence at the Bar or map the 
to spare submissive races and wear 
great commercial boom in the XIXth 
says in “Our Mutual Friend” about 
of these magical objects is very hon- 
self-satisfaction, and we are glad to 





modern world we tend quite rightly to 
esteem the gift to create these magical 
sources of enjoyment more than the 
power to possess them. All over the 
world the peoples that show special 
gifts in this way are liked and admired 
for the pleasure which their produc- 


tions cause, and those nations which 
produce nothing of world-wide interest 
are rather looked down on. I think 
today the French are more admired 


for the works of art they produce than 
the Americans for the works of art 
they buy, and this by Americans them- 
selves as much and as generously as 
by anyone. 

In this the French are reaping the 
reward of the policy pursued by their 
Government for more than a century 
—the policy, that is, of spending a 
good deal of public money in encour- 
aging artists and buying their produc- 
tions. England, thanks to our Mr. 
Podsnaps, has, until lately, thought this 
a foolish waste of money; but, as I 
have said, Mr. Podsnap is a disappear- 
ing monster, and our Government has 
shown how much it is alive to this 
national prestige conferred by the 
power to make works of art, by giving 
every kind of assistance to an admir- 
able scheme for sending out exhibitions 
of British paintings to foreign capitals, 
which has been started and financed by 
Sir Joseph Duveen’s generous initia- 
tive. At the present moment such an 
exhibition is being arranged at Buenos 
Ayres. It will be a good day for the 
world when the prestige of possessing 
works of art is very slight and the only 
rivalry between nations is for the pres- 
tige of producing the objects which 
have the greatest magical power. 


SPAIN 
By E. Teror 








The National Library has received 
an important gift from the Hispanic 
Society of America, consisting of the 
society’s publications. There are 37 
monographs on Spanish artists, 5 Span- 
ish catalogues, 18 Peninsular, 7 Hispa- 
no-Portuguese, 12 Hispano-American, 
10 volumes on Spanish art, and several 
others on Spanish monuments. Be- 
sides, there are nearly one hundred vol- 
umes of bibliography and magazines, 
all dealing with Spanish subjects. In 


all, there are over 300 volumes. 
* * * 


Although there are plenty of Roman 
remains in Toledo, they have not 
hitherto been scientifically studied, all 
research work having been directed 
towards the long period of the Moorish 
domination. Early in 1926, Sefior Rey 
Pastor, a learned engineer, published 
an essay in which he studied the prob- 
able site of the Roman circus, together 
with a plan for the necessary excava- 
tions. The Provincial monuments com- 
mission took up the matter, and or- 
dered the operations to be executed. 
The excavations have proved quite suc- 
cessful, and entirely bear out Sefior 
Rey Pastor’s anticipations. The circus 
is 1,400 ft. long and 350 ft. wide, with 
a capacity of 20,000 people, thus being 
somewhat smaller than the famous cir- 
cus at Merida (Emerita Augusta), 
which is 1,500 ft. long and 390 ft. 
wide, with a capacity of 26,000 people, 
but it is in much better state of preser- 
vation. The Toledo circus is now con- 
sidered the finest of the six Roman 
circuses in Spain, and of the greatest 
archaeological and artistic importance, 
owing to the completeness of the struc- 
ture. So far there have been discov- 
ered: the Spina and the Carceres, the 
Porta Triumfalis, the Vomitorium, the 
Bases separating the Carceres, sculp- 
tured pillars and many interesting frag- 
ments and statues. 

x * x 


The young painter, Bernardino de 
Pantorba, a most enthusiastic artist, 
is showing his latest works at the 
Nancy Galleries. There are on view 
twenty landscapes and fifteen portraits. 
The former are modestly labelled by 
him “Impressions of the Italian land- 
scape.” They are indeed, quick and 
lively impressions of picturesque an 
characteristic corners of Florence, 
Venice, Pisa, Genoa, Assissi, Perugia, 
caught with discriminating eye by the 


(Continued on page 18) 
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EXHIBITIONS IN NEW YORK 








FRENCH AND AMERICAN 
ARTISTS 

Montross Gallery 

At the close season 
brilliant so far American art is 
concerned the present Montross exhi- 
bition is an excellent reminder of the 
fact that there is a fine group of artists 
in this country. Even though only a 
few are here, each of the pictures 
shown is good and is representative of 
our best contemporary painting. There 
has been no attempt at completeness 
nor any to rank these painters or pic- 
tures as the greatest in the country. 
Mr. Montross presents twelve »wery 
good American paintings and three by 
Frenchmen. The result is a fine show. 
Although contemporary art has less 
of the spectacular about it than that 
of the old masters or the impression- 
ists, an exhibition of good work by 
living men is actually of greater im- 
portance than an _ historical revival. 
Even if it were true that the only great 
art is that of the past, the only good 
artist a dead artist, the living man, 
who may get his reward in the next 
generation, is the only one who can 
produce works of art. In appraising 
him, even in daring to admire his work, 
one gambles in futures, a more excit- 


of a not too 


as 





It is too bad that the mediaeval cus- 
tom of parading works of art through 
the city streets has fallen into disuse. 
Traffic in New York has often been 
blocked by parades which celebrated 
less important matters than Friedman’s 
“White Pony” in the Montross show. 
Bands should play and postmen march 
in honor of this picture, painted by an 
artist who makes his living in the 
postal service. It is one of the best 
contemporary pictures, amazingly com- 
plete in all the qualities necessary to a 
work of art. In spite of its delicacy 
of drawing and enamel-like color which 
at first suggest the need for a precious 
setting, it is essentially a work of great 
power no less impressive because of its 
restraint. 

Restraint is characteristic of the 
whole exhibition. There is nothing 
forced or bizarre, nothing which strives 
to catch the attention by trickery or 
meretricious novelty, but few exhibi- 
tions of contemporary painting have 
been as completely satisfying. 

The Friedman “White Pony” and 
Derain’s “Still Life” set a standard to 
which the other pictures hardly attain 
and yet each of the others adds very 
considerably to the value of the exhi- 


bition. Branchard’s “Hill Tops,” 
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Phillip’s “October” and two Vlamincks 
are all exceptionally good and the di- 
versity in both their techniques and 
conceptions provides real excitement. 
Frank London, Walter Pach and Wil- 
liam McKillop have each sent portraits 
which make a sort of chorus for the 
others. 


WHITNEY STUDIO CLUB 
Annual Members’ Show 

The Whitney Studio Club, like the 
Salons of America, reaps many bene- 
fits by the canny choice of May for its 
annual Eyes that have been 
resting apathetically for several weeks 
upon spring flowers, casual water colors 
and summer art shows, have recovered 
from the too great plenitude of the 
winter season and are kindly disposed. 
The present Whitney show, like its 
predecessors, is largely made up of 
those who have already’ fottnd their 
places in the uptown galleries and 
those who may logically hope to do so 
within a few years, or less. The ten- 
dency of some of the more illustrious 
members to reserve their masterpieces 
for uptown showing, weakens the po- 
tential average of the exhibition, but 
redounds to the advantage of the de- 
butantes, who on the whole show 
promising work. One of the most 
encouraging features of the exhibit is 
its comparative freedom from aca- 
demis modernism. We noted but one 
diluted Cezanne, and but one tepid 
distillation of Renoir. Manfully fac- 
ing the necessity of being themselves, 
the majority of the work is unman- 
nered and sincere, with an evident 
search for native rather than foreign 
inspiration. 

One of the most striking figure com- 
positions is Lucile Blanch’s “Bride,” 
which for all its elaboration of detail 
in veil and flowers, preserves some- 
thing of the spiritual simplicity of 
naive portraiture. Emil Ganso’s “Ma- 
rie,” a sprawling nude that is obvi- 
ously indebted to Pascin, surpasses in 
pure technique almost anything in the 
exhibition, yet one suspects that pro- 
longed acquaintance would prove it 
without savor. John Sloan’s “Colored 
Girl with Gold and Silver,” Kuni- 
yoshi’s “Toilette” and Guy Pene du 
Bois’ “Pets,” are obviously not of their 


show. 


| best, although the latter preserves in 
‘| casual vein the essential values of more 


ambitious work. 
Nan Watson, Peter Cammarata and 


Louis Ribak show portraits that are 
searching, both psychologically and 
technically. Anne Goldthwaite and 


Reginald Marsh are less occupied with 
the profounder values, both in life and 
in painting, but show well-organized 
and well-painted work. 

A marked feature of the exhibition 
is the absence of pure landscape paint- 
ers. Andtew Dasburg’s colorful fields 
opposed to the softer outlines of hills, 
Zorach’s water color, “A Sunset in 
Maine,” and Eloisa Schwab’s “Through 
the Gorge,” rich in color and design, 
are among the few we recall that do 
not seek the material solidities of house 
or barn as an added interest. One of 
the best paintings in the exhibition 
belongs in this latter category—Kathe- 
rine Schmidt’s “White Factory.” Here 
the solid white forms of the buildings 
are treated with an unrelenting rigid- 
ity that is in fine contrast with the 
tender painting of grass and trees. 
Harry Hering’s “Lobsterman’s Row,” 
Lue Osborne’s “Evening Landscape” 
and Eugenie Gershay’s water color, 
“In Kingston,” are other landscapes 
which show a slight fear of unrelieved 
| nature, but are excellent in quality. 
Still life tendency in the Whitney 
markedly towards 





\e . 
'show is 





crisp | 


draughtsmanship and incisive design. 
Jo Cantine’s “Tulips,” Elsie Drigg’s 
exquisite “Cabbage,” Thelma Cudlipp 
Grosvenor’s “Victorian Piece,” Celia 
Schwebel’s “Apples” and Pamela Bi- 
anco’s “Anemones” all reveal these 
common attributes, whatever the dif- 
ferences in personal idiom and vision. 
Theresa Bernstein, however, does a 
very interesting still life without fol- 
lowing the prevailing fashion. 

Other noteworthy canvases which 
defy classification under any of the 
above categories include Reeves Brace’s 
“West Tenth Street” (a little a la 
Glenn Coleman), Edward Hopper’s in- 
terior with nude, entitled “Eleven 
A. M.,” Samuel Halpert’s “Detroit 
Window,” Molly Luce’s amusing con- 
tribution to Americana, “The Centen- 
nial,’ Doris Rosenthal’s “Garret Stu- 
dio” and Vaughn Flannery’s “Racing 
Stable.” 


KATHERINE LANGHORNE 
ADAMS 
ALFREDO CRIMI 
Babcock Galleries 

The second one-man show of paint- 
ings by Katherine Langhorne Adams 
is now being held at the Babcock Gal- 
leries and consists of a dozen rather 
abstract landscapes. Although not sim- 
ilar in brush work Mrs. Adams’ inter- 


pretations of nature show the influence 
of her teacher, Twachtman, as well as 
an excellent sense of Oriental elimina- 
tion. For those in quest of photo- 
graphic accuracy these seasonal studies 
of the Palisades will offer little that 
is recognizable or satisfying. For those 
to whom landscape painting at its best 





is but a state of mind Mrs. Adams’ 
work loses nothing by its departure 
from the minutae of the earlier expo- 
nents of Hudson River scenery. 

Also of Oriental austerity are the 
pencil and crayon drawings of Alfredo 
Crimi, whose excellent portrait studies 
in pencil and crayon should convince 
even the most indurated conservatives 
that present-day artists still can draw. 


AGNES TATE 
JO CANTINE 
JEAN PAUL SLUSSER 
Dudensing Galleries 
A sharp contrast is offered by the 
present showing of canvases by Agnes 
Tait and Jo Cantine at the Dudensing 

Galleries. Miss Tait’s work is not the 
type usually encountered in a gallery 
dedicated to the not too ferocious 
fauves. Some of them, such as “The 
Bride” and “Pretty Creatures,” are un- 
ashamedly sweet. Those which are 
less saccharine in sentiment, such as 
the miniature Rousseau, “Jungle,” and 
the sleek and sinuous black cat are 
more crisp in composition and more 
decoratively effective. 

_The canvases of Jo Cantine are de- 
cidedly less sugary. Here are por- 
traits, nude studies and still lifes all 
quite hard and firm and unsentimen- 
talized. In some of the portraits is an 
unpleasant woodenness which may be 
just what the artist is striving for; in 
such pieces as the still-life “Tulips” 
and the well-patterned “Girl with Rug,” 
a tartness which whets the taste. The 
water colors of Jean Paul Slusser are 
very well painted. 
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DRAWINGS IN SALE 
AT HOTEL DROUOT 





the XVth, XVIth XVIIth and XVIIIth 
centuries will be sold at the Hotel Drouot, 
Paris, on May 23. 

The most important French pieces are 
twelve drawings by Fragonard of which 
No. 57, a group of figures, d la pierre 
noir with a sepia wash appears, from the 
illustration to be the most interesting. 
The entire group comes from the Wal- 
ferdin collection. 


French art is a sanguine drawing of a 
child’s head by Greuze from the Jean 


figures attributed to Louis Le Nain. 


cent head of a man by Signorelli, two 
anonymous XVIth century pieces, one a 
silver point head of an angel, the other a 
splendid bistre and sanguine study of a 
nude woman in the Michelangelo tradition | 
and five pen and sepia pieces by Tiepolo. | 
A cavalier on horseback is attributed | 
to Velasquez and a delightful head of a| 
young girl to Franz Hals. 





SMITH BOOKS 
TO BE SOLD) 





Books, autographs and Americana will 
be sold by the order of the George D. 
Smith Book Company at the Anderson 
Galleries on May 16, 17 and 18, each of 
these categories occupying a day’s sale. 


A collection of drawings by artists of 


Another example of XVIIIth century | 


Gigoux collection while of the previous | 
century is a pen and bistre study of four | 


The Italian examples include a magnifi- | 


FURNITURE, SILVER 
| IN PARIS SALE 





An anonymous collection of furniture, 
Sévres and Chinese porcelain, Louis 
XVIth silver and Aubusson tapestries of 
the Louis XVIth period will be sold at 
the gallery of Georges Petit in Paris on 
June 4. 

The most important items of the sale 
will consist of signed pieces of XVIIIth 
|century furniture, among which are fine 
|examples by Delanois, G. Jacob, Baudin, 
|Crepi, Topino and Potarange. 

Noteworthy among the silver is a large 
Louis XVIth soup-tureen with cover and 
plate by Antoine Dutry, each item of 
which bears his stamp and that of Henri 
Clavel, steward of the King from 1780 
to 1781, while a gilded bronze clock of 
the same period signed by Charles le Roy 
is the most important of the 
metrical pieces. 


“AUER COLLECTION 
TO BE SOLD 


chrono- 








‘'HOLFORD FURNITURE 
BRINGS £6,366 


LONDON .—To the £530,000 already 
obtained for the late Sir George Hol- 
ford’s art and literary collections was 
added £6,366 13s, 6d., realized at 
Messrs. Christie’s on April 19 for a 
further portion of the decorative furni- 
ture, objects of art, and sculpture re- 
moved from Dorchester House, Park 
Lane. 


Now the least interesting feature of 
the sale was the number of exception- 
ally large pieces of furniture for which 
at times the auctioneer found it diffi- 
cult to secure an opening bid. When 
he did he had to be content with a 
“mere song” for pieces which must 
have cost hundreds of pounds. For 
example, a richly carved walnut cabi- 
net, designed in the Renaissance style 
by Alfred Stevens, 15 feet hight, 8 feet 
10 inches wide, made only £12 12s. 

The top price of the afternoon, £420, 
|was given by Mr. Ben Simon for a 
'panel of Aubusson tapestry, woven 
| with a Boucher subject of figures and 
| animals, 7 feet 8 inches high, 5 feet 
wide. 

The Dorchester House dining room 
carpet, 37 feet by 19 feet, was a Ste- 








At the Broadway Art Galleries, 1692| vens design of rosettes and trellises in 


Broadway, will be sold on May 16, 17, | 
18 and 19, the art collection of Professor 
Leopold Auer, internationally known vio- 
lin virtuoso and instructor of many 
famous artists, including Elman, Heifetz, 
Zimbalist and ‘Toscha Seidel. Professor 
Auer’s home furnishings will be included 
as well as his collection of oil paintings 
and objects of art. Professor Auer’s 





white mahogany piano, made by Steinway | 


& Sons, especially to his order, is a fea- 
ture of the sale. Also included in the 
auction will be Persian and Chinese rugs, 
fine china and glassware, ivories, minia- 
tures, gorgeous silk hangings, sterling 
silver, Sheffield, marble and bronze statu- 
ary. 
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yellow on a maroon ground, but 
brought only 72 guineas; three pairs 
of Stevens curtains and cornices, bring- 
ing 34 guineas. Even thirty Stevens 
walnut chairs stopped at 37 guineas, 
and the last bid for a white marble 
mask of Medusa, by Stevens, was 25 
guineas. The Stevens marble statue, 
of heroic size, of a Greek woman ad- 
justing her chiton, fetched 23 guineas, 
jand will be sent to adorn the Auckland 
Museum in New Zealand. 

Among other lots which fetched the 
higher prices, mention should be made 
|of a four-leaf screen of Chinese ap- 
| pliqué embroidery, nearly 9 feet high, 
|270 guineas (J. R. Thomas), who gave 
|also 120 guineas for an Italian oblong 
| center table, 6 feet 3 inches wide. Mr. 
(aan Harris paid 220 guineas for an 

Italian walnut cabinet, 6% feet high 
by 3 feet wide, and 18 walnut chairs 
covered with crimson velvet, which 
seemed to play in the bidding at the 
outset, went to 120 guineas (Smith). 
A coverlet, curtain, and frieze, inserted 
as an extra lot, brought 260 guineas 
(Roffe), and four ormolu wall lights, 
with scroll branches for two lights 
each, with cut glass drops, and with 
blue and green porcelain figures of 
parrots as centers, made 145 guineas 
(Joubert). 


35,700 FR. FOR 
_ FLEMISH TAPESTRIES 


| PARIS.—At the last day of the sale 
|of art objects and antiquities at the Hotel 
| Drouot, two large XVIIth century Flem- 
ish tapestries, with subjects from the his- 
tory of Antony and Cleopatra, brought 
| 35,700 francs, and a XVIth century tap- 
estry, representing knights at a tourna- 
ment, 25,500 francs. Two XVIth cen- 
tury armchairs in wood covered with 
leather went for 9,500 francs. 

At the sale of furniture just completed, 
a very fine piece in mahogany, orna- 
mented with finely-chased and_ gilt 
bronzes, of the Consulate period, fell to 
M. Arnold Seligmann’s bid of 28,000 fres. 
A clock and two cups in yellow marble 
and black bronze, of the Empire period, 
brought 6,200 francs. Among the pit- 
tures the highest price was 6,200 francs, 
paid for a hunting scene by Olivier de 
Penne, a painter of the end of the XIXth 
century. A statuette in Mennecy porce 
lain, representing a woodcutter, brought 
5,000 francs, and a clock in gilt bronze, 
11,000 francs. 

In the first part of the sale directed by 
Me. Lair-Dubreuil and M. Leman, t 
highest price, 4,800 francs, was given for 
an oval XVIth century watch in cha 
copper and silver. 

In the sale of objects from the Fat 
East, a vase in Chinese porcelain, famille 
rose, of the Kien-Lung epoch, brought 
4,000 francs. 
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£63,732 FOR NORTH- 
UMBERLAND MS. 


LONDON.—The 
cluding day’s sale at Sotheby’s of rare 
Americana, with some important Eng- 
lish books manuscripts, largely 
from the library of Henry Percy, ninth 
Earl of Northumberland (1564-1632), 
at Petworth House, brought £42,208, 
making for the whole sale of 172 lots 
a grand total of £63,732. 

The 





second and con- 


and 


great feature of the April 24 


session was the amazing prices paid 
for early Americana pamphlets, most 
of which appear to have been bound 
together in volumes. 

Two the 


American importance were included in 


manuscripts of highest 


the second session of the Petworth 
books. The more important of these 
was “A Trewe Relatyon of the Pro- 


ceedings and Occurrents of Momente 
which have Happened in Virginia,” 
circa 1625, by George Percy (1580- 
1632), the author, colonist, and brother 
of ‘The Wizard Earl,” an unpublished 
MS. on 42 pages quarto, and described 
as “probably the most important source 





for the history of the early colony of 
Virginia yet unpublished” and of “‘in- 
comparable American interest.” For 
this bidding started at £500, and at 
£6,600 fell to Dr. Rosenbach, with Mr. 
Dring, of Quaritch’s, as the under- 
bidder. 

The second MS. was William Strach- 
ey’s “The Historie of Travel into Vir- 
ginia Britania,” on 122 leaves folio, 
1612, of which two other versions are 
in the British Museum, and two others 
are in America. The first bid was 
£1,000, Dr. Rosenbach came into the 
contest at £3,000, and at £6,000 it fell 
to Messrs. Quaritch. The MS. is ded- 
icated, with an autograph signature of 
the author, to Henry Earl of North- 
umberland, the ‘Wizard’ Earl, in 
whose possession and in that of his 
descendants it remained until yester- 
day. Immediately following this MS. 
came Strachey’s “For the Colony in 
Virginea Britannia, Lawes divine, Mor- 


all and Martiall,” London, 1612, a 
splendid copy of a quarto volume of 
which only four others are known. 


This was started at £500, and at £6,250 
fell to Quaritch; the Heber copy sold 
for £1 18s. in 1836. 

The most precious of the Americana 
printed pamphlets was Richard Rich’s 
“Newes from Virginia. The Lost 
Flocke Triumphant,” London, 1610, an 
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unbound pamphlet of eight leaves in 
verse, 22 eight-line verses, which fell 
to Quaritch at £6,500, with Dr. Rosen- 
bach as underbidder; only three others 
are known, all in public libraries, that 
in the British Museum was Mr. Huth’s, 
who gave £63 for it in 1865. There 
were two copies of James Rosier’s 
“True Relation of the Most Prosperous 
Voyage . in the Discoverie of the 
Land of Virginia,” 1605, 20 leaves, one 
selling for £2,600 and the other for 
£1,400, both going to Dr. Rosenbach. 
There were also two copies of Cap- 
tain John Smith’s “True Relation of 
Such Occurrences . . as Hath Hap- 
ened in Virginia,” 1608, one with the 
leaf preceding the title, £2,800, and the 
other without it, £1,500, both Dr. Ro- 
senbach, who also bought the same 
author’s “General Historie of Virginia,” 
1624—£990. 

The finest of the manuscripts in the 
first session of the sale was an early 
X Vth century manuscript of John Lid- 
gate’s “Dreme of the Pilgrymage of 
the Soule,” translated “out of the 
Franssh,” on 133 leaves folio, with 26 
beautifully painted miniatures by an 
English artist, and described as “the 
finest illuminated manuscript in ver- 
nacular English to be offered by auc- 
tion for many years.” The MS. is in 
beautiful condition throughout and is 
quite complete with the three prelimi- 
nary leaves of Kalendar or table of 
the chapters and three blank leaves at 
the end. The bidding started at £1,000 
and at £5,800 Mr. Gabriel Wells, of 
New York, was declared the purchaser. 

The second highest price of the after- 
noon, £2,800, was paid by Dr. Rosen- 
bach for Sir Humphrey Gilbert’s map 
of North America and the Arctic re- 
gions, made for him by Dr. John Dee, 
circa 1582, 24 in. by 19 in., drawn on 
paper in water colors. Another map, 
described as of Raleigh’s travels in 
Guiana, with fine and brilliant color- 
ing, 13 in. by 18 in., circa 1587, fetched 
£670 (Quaritch); a fine map of the 
world, circa 1616, 37 in. by 15 in.— 
£260; and a map of Algiers, 1620, made 
by Robert Norton, 22 in. by 19 in.— 
£125, both bought by Mr. Edwards. 

The third highest price, £2,700, was 
paid by Dr. Borenius for a set of four 
remarkably fine drawings, attributed to 
J. T. Serres, each about 14 in. by 18 
in., of the naval action between H.M.S. 
Reindeer, an 18-gun sloop, commanded 
by Captain Manners, and the Ameri- 
can sloop, The Wasp, June 28, 1814. 
The latter never returned to port, and 
her fate remains an ocean mystery. 


MODEST PRICES 
IN PARIS SALES 


PARIS.—Only modest bids were 
recorded at the sales of the last week 
of April at the Hotel Drouot. In 
that of numerous paintings directed 
by Me. Lair-Dubreuil, the highest price 
on the first day was 9,000 fr., for a 
painting in the style of Mme. Vigée- 
Lebrun, “L’Enfant au Chien,” and the 
next was 3,020 fr. for a pastel portrait 
of the school of Drouais. 

At the sale of prints and paintings 
conducted at the Hotel Drouot re- 
cently, two pictures of flowers, of the 
Italian school, brought 8,900 fr. and a 
picture of flowers and fruits, by Ziesel, 
5,020 fr. Two colored prints, “La Rixe” 
and “Le Tambourin,” by Dubucourt, 
attained 10,700 fr. and “Le Menuet de 
la mariée,” also by Dubucourt, 5,300 fr. 





RECENT ENGLISH 
PAINTING SALES 


LONDON .—Ancient 
pictures, the property of Mr. E. J. 
Nathan, of 59, Harley Street, and 
from other sources, realized £5,800 at 
Christie’s on April 20. 

Most of the higher prices were paid 
for British portraits. Mr. Nathan’s 
Zoffany group of a naval officer, with 
four gentlemen friends and dogs, by a 
statue on the seashore, 320 
guineas (Blumenthal); a group of a 
boy and a girl with a dog, ascribed to 
Hoppner—250 guineas (Wise); and a 
signed and dated portrait by Thomas 
Beach, a lady in white dress with blue 
sash, 1782—260 (Permain). 
Among the properties a 
portrait of a lady by J. Highmore, in 
lemon-colored white frills, 
holding a wreath of flowers, signed 
and dated, 1737, brought 220 guineas 
(Tooth); and two pictures by Guardi, 
the Piazetta of St. Mark’s, with figures 
—44)) guineas, and the Church of St. 


and modern 


brought 


guineas 
anonymous 


dress with 





Maria della Salute, with gondolas—400 
guineas (both bought by Fischer). 

At Willis’ Rooms, King Street, St. 
James’ Square, the same week, Messrs. 
Robinson, Fisher and Harding sold pic- 
tures from various sources, the chief 
lots including J. Wright, of Derby, 
portrait of a gentleman in grey coat 
and powdered wig, which sold for 230 
guineas (Ellis and Smith); F. Cotes, 
portrait of a lady in white dress and 
mauve cloak, which brought 210 
guineas (F. Collings), and Sir P. P. 
Rubens, a man reading, on panel, which 
sold for 480 guineas (Reyre). 

At their sale of pictures, drawings 
and engravings, the property of Ho- 
nora Mary Lysons, who inherited from 
her second great uncle, the Earl of St. 
Vincent, and of others, Messrs. Knight, 
Frank and Rutley (Hanover Square) 
received 130 guineas for a series of 
five water-colored drawings illustrat- 
ing the action between the British and 
Spanish fleets off Cape St. Vincent. 
Other prices were 160 guineas for a 
portrait of Daniel Lysons, M.D., by 
Prince Hoare, of Bath, 140 guineas 
for the bust portrait of “a gentleman 
in a white wig and dark coat,” by Sir 
Thomas Lawrence, and 65 guineas for 
a portrait of Sir Thomas Parker and 
his daughter, L-?- St. Vincent, by 
Sir J. Reynolds. 
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AUCTION REPORTS 


—_—-— 








BONNER COLLECTION 


American Art Associa’ rench and English 
furniture, tapestries, sil- 
ver and oe gy Y the collection of the late 
Mrs. Robert E. Bonner, with et ae = 
$r'Fand 5, bring Grand total f $57, aL. 

. ing a oO! 
pesperyne-<iaees and purchasers fol- 
iw: 


Abe Botticelli, an Homeric Legend ; ht 
th century, Ma- 
$950 


a i rate ats axes on 6 0 

donna =— hid: J. 

gear nan a Te. 
nut and 


505—Pair pt and carved 
wing. armchairs, Georgtan style; 


Pie style, nla mahogany extension 
dining: ... $250 
676—XVIIth- ae y Vibe tapestry : Silvio 
eee te to —_ size 13 feet 1 inch x 12 
SPP $1,500 

677— Ibid, Amarillie anes Corisque, size 12 feet 
9% inches x 6 feet 6 inches; E Comes 


678—ITbi Tee bg we size Be am feet 
9% i 6 inches; Canessa, 
$1,600 

679—X VIIth century Flemish tapestry, A Mes- 
a feet inches x 7 

W. Chadbourne. . $900 
690—XIVth me Florentine, two fragments, 
size 8 x 21 inches; Leo Elwyn.. $700 
715—Moroni, Giovanni Bettiote, Portrait of a 
Nobleman, size 41 x 31% inches; Pulaski 
ee Sree Pe ee See $1,020 
797—XVIIIth dentery Portuguese carved ma- 
hogany dining-room chairs, set of eight; Ben- 
ee SO Te eee $520 


SPINOLA COLLECTION 


Anderson a eB ge gs fabrics, antique 
furniture, objects of art a collection of 
child’s furniture, the of Marchese 
Ugo Pietro Png pos of poner’ ork and Rome 
was sold May 3 bringing a total of 
$18,313.50. tap Rone AA items and their pur- 
chasers follow: 

46—XVIIIth century Venetian needlework sofa 
of the Regence period; Mrs. M x ——, 

00 

od century mit’ Schoo! stone sculpture 
of a king’s he hool of Touraine; vs 
450 


century To ——- grved wal- 
. Schmid, 
$406 


Dr. War 4 
$340 


Karl Freund, Agent................. 
85—Tisi, Benvenuto (i Garofalo) the Annun- 
ciation, panel 154% x 12 inches; Mr. Karl 
Freund, Ce ce as Rs Sri bya 4. $500 
88—Murillo, Bartholomeo Reyer, the Virgin 
of Seville, 21 x 15 inches; Mr. Alberto Pram- 
eS EY ae eee $550 


89—-Moretto da Brescia, Madonna and Child, 
size 14 % 12 inches; Clapp & Graham Co. . $400 
91—-Aretino, Spin “ Rng Crucifixion, panel 
13 x 16% i H. Counihan, Age, 
625 


99—-XVIIth century Brussels silk and wool 
tapestry: partghese Meets Volumnia and 
Veturia; Mrs. N. Jacobson........... $1,450 
119—XVIIth century Venetian glk oy SY 
yards x 21 inches; Mr, Karl Freund , Agent, 


$425 

165—Early XIXth century Aubusson carpet, 
size 6 feet 5 inches; Miss H. Counihan, 
425 


Pe rachis e:éininis 0 6-0sreiee 
MARGOLIS — E 


Anderson eee ae 
the ndale and Sheraton 


periods, the co ion acK Herman Margolis, 
a few American pieces was sold on May 

4 and 5 bringing a total of $32,130.00. Im- 
portant items and their purchasers follow 
pumen not otherwise noted items are Eng- 
is 


7 Sheree maho oFany inlaid aecratary with 
tambour front; inick & Sherman. 370 


33—Set of 8 late Shorateg mah ch | 
Mrs. Gertrude W: Camp rs ogany : 4576 


nglish furniture of 





’ fa; 
Coppa ee eR mahogany rir} 


63—Set of 12 Georgian mahogany dining chairs, 
circa 1810; ms, a Curran $370 


79—-Set of 6 sowie mahogany ‘chairs; 
Mis. BW. Weld puna ‘- 557? 
ons mahogan ite ¢t ree- 
dining table; Miss a. Counthan, Agent a75 
6—-Chippendale mahogany secretary , bookcase ; 
so Chinon ippendale mahogany | Pi Se 
1 i mahogany “ ie-crust” th 
table, circa et Mr. ward R. Wood $550 
a —Set <2. BN Chippendale mahogany cnaies i 


174 Aarons Queen Anne walnut ys: chair 
with Dutch feet; Mrs. Gertrude Cont 


186— a = any 9 hae dining’ ta- 
$500 


ble; M inson, Jr. 
1 5.4 ae mahogany sideboard 
wit 


tine front, American, circa ot 


Mr. O. Baker 
193—Set of 6 Chippendale ‘walnut chairs with 
claw and ball feet; Mrs. L. C. Hageerty; 


205—-Set of 6 Hepplewhite mahogany chairs ; 
Mr. aker ; $400 








AUCTION CALENDAR 








ANDERSON GALLERIES 
Park Avenue and 59th Street 
May 16—Books and autographs, sold by order 
¢ ms George D. Smith Book Company, 
‘art 


May 17—Americana, sold by 
George D. Smith Book Co. 
May 18——Autographs, sold by 
George D. Smith Book Co. 


BROADWAY AUCTION ROOMS 
1692 Broadway 
May 16, 17, 18, 19-—-Home furnishings, art ef- 
fects, collection of oil paint, and Steinway 
white mahogany piano, sold by order ot 
Professor Leopold Auer. 


FIFTH AVENUE AUCTION ROOMS 
May 16, 17, 18— 
ings, rugs, etc. 


PLAZA AUCTION ROOMS 
9-13 East 59th Street 


May 15, 16, 17, 18, 19—Effects from the estate 
of Walter C. Taylor, including tapestries, 
ae, furniture of all periods and a 
brary of books. 


order of the 


order of the 


Household furnishings, paint- 





HOLFORD LIBRARY, 
PART IV 
Sale, June 4, 5, 6 and 7 


Part IV of the Holford Library will 
be sold at Sotheby’s on June 4, 5, 6 
and 7 and will consist of valuable books 
on natural history, horticulture, orni- 
thology, art, archaeology, bibliography, 
travel and English and foreign litera- 
ture. 


£502 FOR SET OF 
OLD IRISH PLATES 


LONDON. — Jewelry and _ silver 
brought a total of £5,775 at the sale at 
Hurcombs, Calder House, Piccadilly, 
on April 20. Thirty-two old _ Irish 
dinner plates, 490 ounces, made £502 5s. 
(Harman), a Sheffield plated two-han- 
dled tray £46 (Willson), and a George 
III oval tea-set, 39 ounces, £1 6s. 6d. an 
ounce or £51 13s. 6d. (S. H. Harris). 
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PACKERS AND SHIPPERS 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. | 


With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired. 


We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 








On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


NEW YORK 


Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


LONDON OFFICE: Hudson Forwardin 
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FAMOUS MAZER 
MAY BE SOLD 


LONDON.—The trustees of the 
King Edward VI Almshouses at Saf- 
fron Walden have raised a storm of 
indignation, not only in Saffron Wal- 
den, but all over Essex, by their sug- 
gestion that they should sell their 
famous Mazer, the most precious pos- 
session of a town rich in_ historical 
relics. 

According to an article in the Morning 
Post of London, the Saffron Walden 
Mazer Bowl was already a treasured 
possession when Pepys made the fol- 
lowing entry in his diary on February 
27, 1660: 

“In our going 





my landlord carried 
us through a very old hospital, or alms- 
forty old people 
maintained; a very old foundation. 
They brought me a draft of their drink 
in a brown bowl, tipt with silver, which 
I drank off, and at the 
picture of the Virgin with the 
in her arms, done in silver.” 

It had been in the town’s keeping 
since 1400, had survived the Reforma- 
tion, and had come unscathed through 
the Civil War, when Cromwell and 
Fairfax had their headquarters for a 
time at the old “Sun” Inn at Saffron 
Walden. 

With the passing of time, however, 
the bowl has acquired a financial value 
which, if the trustees of the King 
Edward VI Almshouses carry out their 
intention, may be the source of lasting 
disgrace to the people of Saffron Wal- 
den. 

It appears that one of the trustees 
was struck by the announcement, a few 
months ago, that another Mazer Bowl 
had been sold for £10,000 in a London 
auction-room. He put forward the 
suggestion at a meeting that the Pepys 
Mazer should likewise be sold, and the 
money thus realized used for the es- 


house, where were 


bottom was a 
Child 


tablishment of a permanent nurse for | 


the inmates of the almshouses. 

Mr. J. Hart, a trustee who has vig- 
orously opposed this suggestion, stated 
that the almshcuscs were in no need 
of money, showing a considerable bal- 
ance on the year’s expenditure, but that 
the establishment of a permanent nurse 
would be quite superfluous. 

Meanwhile, in expectation of permis- 
sion for the sale being given by the 
Charity Commissioners, the bowl has 
been deposited in the local bank. A 
London auctioneer has already been to 
Saffron Walden to give an estimate of 
its value, which he places at £5,000, 
and negotiations for the sale are pro- 
ceeding. 





BERLIN 





By Frora TuRKEL 

The memorial exhibition of works 
by Diirer, arranged at the Academy of 
Fine Arts in Berlin by Director Fried- 
lander, and referred to in a previous 
letter, has been transferred to Nurem- 
berg to form part of the comprehensive 
show brought together in the “Ger- 
manische Museum.” Prior to the re- 
moval a ceremony took place in the 
Academy’s rooms which was featured 


by a lecture delivered by Director 
Friedlander. 
The speaker outlined Diirer’s per- 


sonality against the background of his 
period in precise and extremely il- 
luminating fashion. It is inappropriate, 
explained Dr. Friedlander, to approach 
this artist with the anticipations in- 
volved in the term “artist” as inter- 
preted today. Diirer’s works are not 
the results of an arbitrarily swerving 
imagination, but are consciously elab- 
orated delineations in which he aimed 
at a blend between traditional work- 
manship and intellectual discernment. 
Diirer dominated with awe-inspiring 
self-control the exuberance of visionary 
imagination as unfolded in his early 
works, and assumed the role of a 
teacher and enlightener of the nation. 
In this he succeeded, and the prints, 
so appropriate for circulation, did much 
to diffuse throughout the country the 
wealth of his picturized thoughts and 
ideas. 

Religious questions were the main 
concern of his epoch and with ardent 
devotion Diirer dedicated his art to 
those reformatory ideas which found 





a literary and theological expression in 
the personality of Martin Luther. 
Diirer infused his figures with the spirit 
of the scriptures, and the artist’s desire 
te convey to his countrymen the true 
and uncorrupted meaning of the Bible 
and to help them in their mental strug- 
gles, is the source of the powerful im- 
pressiveness of his works. Thus Durer 
both artistically and mentally became 
a leader of his time and nation. The 
present commemorative exhibitions, 
said Dr. Friedlander in conclusion, pro- 
vide a unique opportunity for the gen- 
eral public to study his oeuvre, and 
this no doubt will help to fill with real 
significance and weight the somewhat 
unsubstantial aura of fame connected 
with Direr’s name. 
* * > 

An exhibition at Graupes of micro- 
scopic editions of books makes one ac- 
quainted with the smallest printed mat- 


ter in existence—a collection of 375 
“volumes” owned by Vera von Rosen- 
berg. It includes works dating from 


the XVIth-XVIIIth centuries, among 
which are specimens of great typo- 
graphical interest. The smallest item 
ever printed is the famous pamphlet 
“Galileo 4 Madame Christina di Lorena” 
(Padua, 1897). Five manuscripts and 
many printed works in ten different 
languages are among the objects. These 
tiny books contain the thoughts of 
many soaring spirits, comprising as 
they do, classical works, religious and 
political publications, and works by the 
literary heroes throughout the centu- 
ries. The binding and lettering are ex- 
quisite, and the state of preservation 
of these precious little gems is irre- 
proachable. 
* * x 

The number of art galleries in the 
art dealers’ centre on Bellevuestrasse 
has been augmented by the opening at 
the Hotel Esplanade premises of a 
branch office of the well-known Munich 
firm, Briider Lion. Though the gal- 
lery’s assets comprise works from all 
periods, a_ distinct predilection for 
early art is unmistakable. There is 
rarely an opportunity to see together 
so many valuable Gothic chasubles, or 
to revel in the marvelous splendor of 
ancient embroideries and _ materials 
which unfold such an unusual richness 
of color. The beauty of pure and un- 








reliquary of the Romanesque period 
from about 1190 in deepened enamel} 
applied on a wooden base is an ex- 
ceptionally fine piece. A book cover 
in Limoges work dates from about 
1200; it shows a Crucifixion in virile 
and unsophisticated design. Early 
German wood carvings are representel 
in this collection in very fine speci- 
mens, among which a St. George, at- 
tributed to the Bavarian Master Mauch, 
who lived about the year 1500, de. 
serves particular attention. The 
statuette of a Madonna, the work of 
a Nuremberg artist of is so 
splendidly preserved that one is en- 
abled to enjoy fully the loveliness of 
the sculpture. A painting of 1300, a 
Madonna Enthroned, with the Infant 
and Saints on a fond d’or, glows with 
mingled brilliance. A rare example of 
antique art is shown in a small female 
nude in bronze, which reveals a splen- 
did harmony of proportions. 


* * * 


Great interest has been given by the 
public to the exhibition of Gothic pic- 
torial tapestries at the Hinrichsen— 
Lindpaintner Gallery. About 30,000 
persons have visited the display. Be- 
cause of the eager response given to 
the exhibition, the showing was re- 
opened after the Easter holidays, dur- 
ing which time the tapestries adorned 
the church of their permanent abode 
in the convent at Wienhausen. In 
order to add new splendor to the sur- 
roundings, several very interesting early 
wood-carvings have recently been added 
to the show. A figure of Mary and 
the Child, carved in nut-wood is a 
very interesting example of the early 
Cologne school. Splendid craftman- 
ship is felt in the finely executed folds 
and draperies of Mary’s garment. A 
statuette in lime-wood belongs among 
the group of the so-called “beautiful” 
Madonnas from the beginning of the 
XVth century. It has been attributed 
to a Bavarian artist, and is remark- 
able because of the free and easy treat- 
ment of the material. The original 
coat of blue, gold, and white colors en- 
hances its beauty and impressiveness, 
The earliest piece among the acces- 
sions is the seated figure of Mary hold- 
ing the Child with her left arm. It 
dates from the middle of the XIVth 
century and its preservation and ac- 



























































broken colors also becomes strongly 
evident in early enamel work. A (Continued on page 16) 
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(Continued from page 14) 
accomplishment are notable. A “Ma- 
donna” from the beginning of the 
XVth century is also worthy to be 
singled out; the graceful curve of her 
body has a sweeping rhythm and 
melody. The rising of a new style and 
form is indicated in a splendidly carved 
group of an “Entombment.” The con- 
summate skill of the artist succeeded 
in giving each of the ten figures placed 
around the corpse an individual expres- 
sion and attitude, while the finish of 
the surface modelling, and the balance 
of the composition are excellent. This 
piece comes from the Lower Rhine dis- 
trict and has been dated about 1520-30. 





* * * 


In a recent number of the art maga- 
zine Kunstwanderer, the director gen- 
eral of the Berlin museums, Dr. Waetz- 
old, examines the possibility of art 
propagation by means of broadcasted 
lectures. The necessity of overcoming 
a certain disinclination of the public 
in general to visit museums, has been 
acknowledged everywhere, and should 
be counteracted by means of modern 
methods of propaganda. One must of 
course keep in mind the limitations in- 
volved in this most recent manner of 
conveying the beauties of formative 
art without providing the visual im- 
pression. However, the wide range of 
historical facts, of origin and pedigree 
of a work of art, furnish ample material 
for a merely verbal communication. 
Such easely imbibed knowledge will no 
doubt kindle the interest of many who 
have had no opportunity or inclination 
to enjoy art, and will bring it nearer 
home to their understanding and ap- 
preciation. This establishes a contact 
which eventually may result in a visit 
to the museums. 

* * * 


Dr. Max I. Friedlander is absent on 
a journey to Spain, and in his capacity 
as a representative of the Berlin mu- 
seums, is attending the Goya festivals 
in Madrid and other Spanish towns. 


*x* * * 


A work by Michel-Angelo has re- 
cently passed into German private 
possession. It is the sculpture in the 
rough of a young girl in Carrara mar- 
ble, and has been discussed by Dr. 
Kiesling in an article in the Jahrbuch 
der Preussischen Kunstsammlungen. The 
writer succeeds in proving Michel- 
Angelo’s authorship, and fixes 1520 
as being the approximate date of origin 
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of this sculpture. The characteristic 
movement of the body and the treat- 
ment of the material makes the attribu- 
tion beyond doubt. The marble ema- 
nates from the private collection of the 
sculptor, dal Zotto, in Venice. 

* om * 


The Wasmuth publishing company 
in Berlin has undertaken to issue a 
cosmography “Orbis Terrarum” of 
which a number of volumes have al- 
ready appeared. Some time ago l 
referred to the very interesting publi- 
cation by Professor Borschmann which 
treats of the peculiar beauty of Chinese 
architecture and paysage, and I can- 
not deny being fascinated by another 
volume of this series dealing with the 


United Kingdom’s landscape, scenery 
and historically and artistically im- 
portant edifices. This book in large 


quarto format and handsome binding 
contains more than 300 excellent plates. 
For both the well informed travelers 
and for those who have never had an 
opportunity to see the country, it is 
delightful to peruse this volume which 
reveals the history of the land and the 
peculiar beauties of its scenery that 
have so much to do with the distinctive 
character of the population. It must 
be emphasized that the photographs 
taken by E. O. Hoppé are the work of 
a master, and that not only from a 
technical point of view, but also for 
the discrimination with which the 
views are chosen. A short but very 
instructive introduction by Charles F. 
G. Masterman provides the most in- 
teresting historical facts concerning the 
country, this adding materially to the 
value of the publication. 





VIENNA 
By Frora TuRKEL 


The plan of an international meeting 
of painters and sculptors in Vienna in 
conjunction with an international art 
exhibition is being discussed in Vien- 
nese art circles. It is argued that such 
an undertaking would help mentally 
and materially to alleviate the situa- 
tion of artists who, since the war, have 
suffered from being deprived of artistic 
interchange with other nations. Vien- 
na’s cultural riches are likely to attract 
many visitors so that there can be no 
doubt of a general interest in the pro- 
ject. The art exhibition is planned to 
provide a survey on the best produc- 
tions of contemporary art the world 
over. 

ok * ok 

In commemoration of the hundredth 
anniversary of the death of the Aus- 
trian composer, Franz Schubert, festi- 
vals will be held in Vienna from June 
3-17. On this occasion a number of 
exhibitions will be put together by the 
artistic societies of painters and sculp- 
tors. 


LONDON 


By Loutse Gorpon-STABLes 





Henry Poole had a commission of 
peculiar difficulty when he undertook 
the work of designing a new throne 
for the chapel of the Order of St. 
Michael and St. George in St. Paul’s 
Cathedral. He had to provide some 
sort of design which would be in har- 
mony with Sir Christopher Wren’s ar- 
chitecture and at the same time avoid 
submerging his own individuality in 
that of the architect. He had to choose 
limewood as a medium for his carvings 
and still not make his ‘decorations a 
slavish imitation of Grinling Gibbons. 
He had also to allow for the adaptation 
into the new throne and its setting of 
some old work and generally to pro- 
duce something which would look right 
in its surroundings and yet be of its 
own century. On St. George’s Day the 
result of his labors was on view and 
it was seen that the sculptor’s work 
had been well and truly done, all the 
necessities of the occasion having been 
faithfully taken into account, and a 
throne developed, which takes its place 
appropriately and with pleasing effect. 
The structure is divided into three 
seats, the middle one for the King and 





the side ones for the Grand ‘Master of 
the Order and the Chancellor respec. 
tively. 

* * * 

The announcement that the first 
week in May will see at Christie’s the 
dispersal of some thirty works by the 
late S. J. Solomon (among them two 
which relate to the incident of the 
blocking of the Mole at Zeebrugge dur- 
ing the War), recalls the practical as- 
sistance which artists were able to pro- 
vide during the great struggle in the 
camouflaging of ships and so forth for 
the deception of the enemy. Not alone 
was this artist the author of this art 
but he remained its most skillful ex- 
ponent, bringing great dexterity and 
ingenuity to bear upon the work. His 
inclusion in the Memorial Exhibition 
recently held at Burlington House in 
conjunction with the Iveagh show, 
served to establish the solidity of his 
portrait work, despite the fact that 
later tendencies have caused it to ap- 
pear today just a little “vieux jeu.” 

x * * 


The forthcoming exhibition at the 
Tooth Galleries of Nina Hammett’s 
work, is given an extra interest through 
the tribute which Augustus John has 
lately paid to her in an article on “The 
Woman Artist.” In this he gives high 
praise to her qualities as draughtsman 
and to the “light, savant and malicious 
touch,” which with a slightly French 
accent derived from a prolonged so- 
journ abroad, she confers upon her il- 
lustrations. This artist has lately illus- 
trated a book by Osbert Sitwell, and 
this malicious touch, I take it, is in 
perfect keeping with it. For John to 
write that “she falls into line with the 
grand tradition of British humorists” 
is praise indeed. 

* * * 


When the Portrait of King George, 
painted by the late Charles Sims, was 
withdrawn by him as an aspirant for 
inclusion in the permanent collection of 
portraits of British Monarchs at the 
Royal Academy, it was rumored that 
various individuals were to have the 
honor of supplying the gap. Now it 
has been announced that Sir Arthur 
Cope’s portrait of the King is to be the 
one chosen. This will be seen at the 
Academy show that opens next week. 
The sitter has already signified his ap- 
proval and given every assistance in 
providing the artist with opportunity 
for studying the details of the robes 
and decorations, as well as the features 
of the Garter Room, which has been 
taken as a setting. Cope is not a very 
stimulating painter, but he is conscien- 
tious and solid, painstaking and care- 
ful, all of which are qualities which 
go to the making of portrait-painting 
as required by Royalty. 

* * * 


Modern American work is being 
shown a good deal more freely in Lon- 
don of late—a sort of return, I take 





it. for the English shows held in New 
York. At Barbizon House we have 
had an _ exhibition of sculpture by 
George Fite Waters, a function opened 
by the French Ambassador, presum- 
ably in acknowledgment of the appre- 
ciation which Paris has conferred upon 
this accomplished Baltimore artist. 
The range of this young sculptor’s 
work is wide and he is able to suit his 
style to a great variety of subjects. 
* ok * 


Another American show worthy of 
note is that organized by the old-estab- 
lished book firm of B. F. Stevens and 
Brown of 4 Trafalgar Square, who have 
inaugurated a new branch of activity 
in holding an exhibition of some fifty 
etchings from the hands of five Ameti- 
can artists, to wit, Martin Lewis, 
George C. Wales, Warren Davis, Sam- 
uel Chamberlain and Hans Kleber. 
Warren Davis is the only one of these 
etchers whose work is already known 
to the English market, but it is safe 
to prophesy that it will not be long 


(Continued on page 17) 
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(Continued from page 16) 
before the remaining four likewise be- 
come familiar to collectors on this side. 
One of the most attractive “prints is 
that of “Ile de la Cité, Paris,” by 
Chamberlain, and both nautical enthu- 
siasts and those who appreciate deli- 
cate line, will alike be captivated by 
Wales’ clippers and frigates, brigs and 
whalers, the drawings of which have 
the breath of the salt breeze in them, 
and the roll of the ocean wave. The 
careful observation of wild life in the 
Kleber etchings is unusually fine. 

se & 

There are some interesting names 
among those of the sixteen artists who 
have formed the new “Grubb Group, 
whose headquarters is to be a Soho 
restaurant. There are to be found 
Ethelbert White, who is nowadays a 
real force both among the water color- 
ists and the etchers; Sidney Hunt, one 
of the most advanced of vorticists; 
Claud Flight, another revolutionary in 
art, and Austin Spare, than whom there 
are few modernists more distinguished 
for delicate design and decorative de- 
tail. Their pictures are to be shown 
on the walls of the said restaurant, so 
that one can study as one “grubs,” and 
perchance, stimulated by good food and 
drink, subsequently purchase. Any 
movement which brings art into closer 
union with daily life, is to be wel- 
comed, and there is ever prospect that 
this venture may convert into art pa- 
trons a number of individuals who in 
the ordinary course would not venture 
into an art gallery. 

"2 


An interesting preface to the catalog 
of the paintings by Spencer Gore, now 
being shown at the Leicester Galleries, 
has been written by Mr. J. B. Manson, 
who therein pays great tribute to the 
intellectual and emotional qualities of 
this artist’s work, as well as to the 
analytical and creative phases of it. We 
have not in the past sufficiently recog- 
nized the influence wielded by Gore 
on our own moderns, but have been 
inclined to regard Walter Sickert as 
the sole doyen of the group. How- 
ever, it becomes patent, under Mr. 
Manson’s interpretation of the situa- 
tion, that Gore has placed them equally 
in his debt and that it was merely his 
too-early demise at the age of thirty- 
six which has caused this fact to be 
overlooked. The exhibition covers the 
entire development of his art, a devel- 
opment which proceeded logically from 
phase to phase, not adventuring here 
and there or resorting to mere experi- 
ment, but proceeding with innate taste 
to discard that which had been tried 
and found wanting, for that which held 
out greater prospect of leading to per- 
fection . That he was in no sense an 
experimentalist, however, accounts to 
some degree for the repetition of color 
effects and compositions that gives a 
certain impression of monotony to the 
show. 





PARIS 
By Pau FIeERENS 

The fourth centenary of the death of 
Albrecht Durer was celebrated in Paris 
in a very modest fashion. There has 
been on view at the Simonson Gal- 
leries, a remarkable exhibition of en- 
gravings by Durer, his masters and 
his disciples. The prints, which were 
assembled by M. Louis Godefroy, or- 
ganizer of this exhibition, are admirable 


examples loaned for the most part 
from the collections of M. Henri 
Vever, H. Rouard, A. Hachette, H. 


Giraud, H. Thomas, etc. The method- 
ical classification of these chefs d’oeuvres 
augmented the interest of the arrange- 
ment. 

Durer is represented by more than 
Seventy prints done on copper or wood. 
One could follow his evolution from 
the Holy Family with the Locust, 
Which is regarded as one of his earliest 
Prints through the stylizations of the 
Apocalypse, down to the decisive and 
masterly organizations of his Life of 
the Virgin, the Great Fortune, Melan- 
cholia, the Knight, Death and the 
Devil and finally the portrait of Me- 
lanchton. It was especially interest- 
mg to approach the great etcher 
through his masters, such as Wolgemut 
Whom he far outdistanced, Schongauer, 
Whom he did not know personally, but 
Whose prints exercised a considerable 
influence in forming the style of his 
*ngravings, Israel von Meckenem, 

artin Zanzinger and finally the three 
Italians, Pollajuolo, Mantegna and 
acopo de Barbari. 

mong the group of pupils one may 
nd Burgkmair, Hans Baldung Griin, 
Altdorfer, Springklee, Schaeufelein and 
the delicious Hans Sebald Beham, the 
true type of the “little master.” Fin- 


ally, by giving the term 
largest acceptance, there 
exhibition a fine series by Cranach, 
while some twelve works by Lucas von 
Leyden are distinguished trom all the 
rest by their luminosity, especially a 
precious example of the Images of 
Death, with a French text, printed in 
Lyons in 1538. Goltzius closes the series. 

Well organized by M. Louis Gode- 
froy, the exhibition of Durer, his mas- 
ters and his disciples, offers to ama- 
teurs examples of the very first rank. 
Thus the anniversary of the death of 
Germany’s greatest artist has not been 
forgotten in France. We ntight per- 
haps have liked to have had the Louvre 
or the Bibliotheque Nationale show 
several of their treasures at this occa- 


“disciple” its 
figure in the 


sion. But it would be useless to try 
to vie with the Nuremberg celebra- 
tion. 


It is equally understandable that the 
French critics have left to the Germans 
the work of studying Durer’s life pro- 
foundly, of compiling the catalogue 
raisonne of his production. It was, 
however, regrettable that several good 
monographs on Durer were not issued 
in France. We could mention two 
which have been published recently, 
one, very brief and rather eloquent, is 
the work of M. Gotthard Jedlicka 
(Rieder, Ed.). The other, more de- 
tailed, more subtle, draws a picture of 
a more living Durer and characterizes 
aptly his style and his tendencies. This 
is the work of M. Pierre du Colombier 
(Albin Michel Ed.). Weill acquainted 
with the works of Wolfflin, the French 
writer has made use of certain opinions 
of Max J. Friedlander. His book gives 
evidence at the same time of his 
perspicacy and his broad vision of 
Renaissance Germany. 

* * x 

Fifty paintings by Manet are on ex- 
hibition at Bernheim-Jeune. The ma- 
jority of these paintings—notably the 
portrait of Zola, lent by the Louvre, 
“The Balcony,” from the Luxembourg 
and the portrait of Henri Rochefort 
from the Hamburg Kunsthalle were 
part of an exhibition organized in Ber- 
lin by the Matthiesen Galleries two 
months ago. Around the great and the 
most celebrated canvases are grouped 
works of often unexpected flavor, some- 
times sombre like Manet’s ‘“Espagnols,” 
sometimes high in color like the blond- 
est of Renoirs. The luminous torso 
and the colored face of “The Model’— 
an astonishing technical feat in paint- 
ing—rise from a background of clear 
drapery in which one still feels the 
sweep of the brush. Two portraits of 
Berthe Morisot are especially striking 
in the depth of their blacks; two large 
portraits of Mlle. Lemannier attract 
by their extraordinary naturalness, the 
accent of tenderness, the, remarkable 
freshness of the carnations. The most 
precious of the watercolors, the “Race 
Track at Longchamps,” has almost the 
quality of an enamel but combined 
with what nervous energy, what dy- 
namism of design! 

Before Manet, one does not need to 
talk, to explain. One is content with 
admiring like a gourmet. Few artists 
have painted better in full palette than 
Manet. The slightest of his still lifes 
is a model of style. And also what 
variety, not only in the expression, but 
in the very vision and presentation of 
motif. In this last respect, the little 
portrait of Stephane Mallarme, recently 
placed in the Louvre, is a masterpiece 
of mise en page, of envelopment in light. 

* * 

The Salon of 1928, resulting in the 
joining but not the fusion of the So- 
ciety of French Artists and of the 
National Society of Fine Arts—opened 
its doors on April 28. The Salon des 
Tuilleries will have opened its exhibi- 
tion when these lines appear in print. 
One realizes that neither the artists 
nor the amateurs today attach any im- 
portance to these manifestations, even 
though the varnishing day is always 
attended by an eloquent and numerous 
public. But incongruously it is out- 
side the Salons that one is forced to 
seek the newcomers of merit and the 
masters already recognized. Neverthe- 
less, the Salon des Tuilleries always 
offers an interesting and well organized 
selection. It does not appear that any 
deductions are to be obtained from such 
exhibits or that any work which lifts 
itself decisively from the general aver- 
age is to be found in the three salons. 
However, there are many special exhi- 
bitions in which one really sees some- 
thing—without fatigue and much more 
easily than among a throng of can- 
vases that all talk at the same time. 





* * * 
Today we listened to Alexis Grit- 
chenko talk about Constantinople. 


Gritchenko is a Russian who has an 
admirable knowledge of the art of his 
country and of Byzantine art to which 
he has devoted his scholarly researches. 
But he is also a painter, by instinct 





and by temperament, with a magnifi- 


cent equipment. His painting does aah 
at all resemble that of an archaeologist. 
During two years stay in Constanti- 
nople, Gritchenko has produced an il- 
lustrated work whose publication has 
been announced as well as a charming 
series of small paintings and water- 
colors which are being shown at the 
Druet Gallery. A few works inspired 
by the Orient appeared to us as subtle 
as they are delicately harmonious. 
Their author is naturally gifted as a 
colorist. The intelligence of Grit- 
chenko reveals itself in his selective 
feeling for design. He is not easily 
satisfied and always strives to set down 
the characteristic feature. And he suc- 
ceeds in this, by conferring even upon 
the fugitive the appearance of the in- 
dispensable. There is nothing super- 
fluous in his melodious and vivacious 
work. 
Fe 

Recent drawings of Jean Cocteau are 
being shown at the Quatre Chemins. 
The poet has well said that he con- 
siders his drawings as “un ecriture un 
peu appuyee” and not on terms with 
simple plastic experiences. All that 
Jean Cocteau does is poetry. However, 
there are two types of work in his 
1928 exhibition. About half of the 
drawings are done as illustrations for 
Oedipus Rex. They assemble in well 
arranged sequence motives which are 
sO many suggestions of the antique 
drama. One might call them a dream, 
often a nightmare, which follows the 
reader of the tragedy. 

The other drawings, very apt in 
draughtsmanship, and not less moving 
in their simplicity, are portraits of J. 
D. (Jean Desbordes) and there are 
many of them in which the line com- 
pares favorably with that of the best 
Picassos. 

ie 


“From the poet grows a painter, and 
a fine painter.” The expression pre- 
supposes the elimination of all that 
might seem “literature.” It presup- 
poses also an art that is not material 
and whose justification is found ex- 
clusively in the excellence of technique. 
One can say of Monet that he was a 
“fine painter” but what was more im- 
portant he modified the vision of his 
contemporaries. Rene Thomsen on the 





contrary is the “beau peintre” of whom 


we would like to speak in the full 
meaning of the term. He is showing 
at the Dru Gallery serious studies, 


nudes, sumptuous still-lifes and land- 
scapes that are extremely apt. All 
these are solidly felt, evidences of an 
art that is deeply earnest and always 
travels to the goal that has been at- 
tempted. We have also seen a lyricist 
at the Gallery of Contemporary Art 
in the person of the painter, Antoon 
Kruysen, who is a compatriot of Vin- 
cent Van Gogh and does not disguise 
this influence. His landscapes, like 
those of his great master, are tumultu- 
ous, impetuous, of a brutal, yet sympa- 
thetic candor. 
* * * 


Simultaneously with the retrospective 
Manet exhibit M. Bernheim Jeune 
undertook to arrange a showing of 
colored engravings executed by Jacques 
Villon after the paintings by modern 
masters (Cezanne, Renoir, Van Gogh, 
Modigliani, Matisse, Picasso, Vlaminck, 
etc.). Nothing is more interesting than 
to follow through in the different states 
of these fine plates the minute work 
of the artist, who has revived a process 
brought to its perfection in the 
XVIIIth century by Janinet and De- 
bucourt. The color engravings of 
Jacques Villon are done entirely with- 
out the intervention of mechanical 
means. We admire the labor and the 
patience of the artisan, but we prize 
especially in Jacques Villon the artist 
who has interpreted with such remark- 
able feeling for their particular quality 
and their spirit, the works of such dif- 
ferent masters as those listed above. 
Interpretative engraving is not dead. 
It is certain that we know of no me- 
chanical reproduction of paintings (we 
do not speak of drawings or water- 
colors) which could compete in fidelity 
and in the illusion created with the 
plates of Jacques Villon. 
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President of the 
J. J. Gillespie Company 
Fine Art Dealers 
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is sailing on the Cynthia on May 


26th for an extended business trip 
through Great Britain and France. 
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THE BURLINGTON 
MAGAZINE 


For Connoisseurs 





Founpep 1903 


THE BURLINGTON MAGAZINE is in- 
dispensable to all seriously interested 
in art. 


It deals with all forms of art, both 
ancient and modern, and thus appeals 
equally to the student and to the 
collector. 


Its contributors are the foremost 
art scholars in the world. 


The size and quality of its Illus- 
trations are unsurpassed. For over a 
quarter of a century it has held its 
position as the most important and 
comprehensive art journal published. 


For its wide range, accurate schol- 
arship, important statements of cur- 
rent movements, for its beautiful pre- 
sentation, THE BURLINGTON MaGa- 
ZINE stands first. Relative to the 
value of the service given, its cost is 
small. 


A Classified List of the Principal 
Articles published (1903-1920) can 
be obtained free on application. This 
list includes important articles con- 
tributed by the leading authorities in 
England, France, Italy, Spain, Hol- 
land, Belgium, Germany and Amer- 
ica. 

The subjects include:—Architec- 
ture, Arms and Armour, Books, Bind- 
ings, and MSS., Bronzes, Oriental 
Carpets, Chinese Porcelain, Coins 
and Medals, Ceramics and Glass, 
Embroideries and Lace, Engravings 
and Drawings, Miniatures, Pewter, 
Plate and Silver, Painters and Paint- 
ings, Sculpture, Tapestries, Furniture, 
Greek Art, Ivories, Lead Work, etc. 


Illustrated. Published Monthly. $1 


Annual Subscription (including In- 
dexes), post free, 325. inland; 35s. 
foreign. $9.00 U.S.A. 


THE 
BURLINGTON MAGAZINE 
LTD. 


LONDON: Bank Building 
16a St. James’s Street, S.W. 1 
NEW YORK: 

E, WEYHE, 794 Lexington Ave. 
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during his sojourn under the 


They possess the tech- 


artist 
Italian skies. 
nique of pure Impressionism, accord- 
ing to the classical canons which are 
so frequently strained, but they are far 


more than mere impressions, as they 


are executed with a grandeur of con- 
ception and a breadth of interpreta- 
tion that enable them to rank among 
the foremost creations of landscape. 
The “Faraglioni (Capri)” displays 
within its small dimensions, all the 
magnificence of light and color which 
are to be found in the artist’s more 
ambitious pictures. His modern tech- 
nique in no way interferes with the 
correct rendering of the anatomy of 
the landscape, a point in which most 
modern artists fail. 

His portrait drawings had always 
been characterized by their accuracy 
and originality, albeit the line being 
synthetic, restrained, barely sufficient 
to suggest and model volume. That 
was the main difficulty, and the artist 
has been able to overcome it. The 
feminine portraits shown in this ex- 
position are greatly ahead of those 
shown two years ago; the old tech- 
nique having been enriched with the 
quality of refined finish essential for 
portraying women. 

x * x 


The Italian painter, Alvi Valdemi, is 
showing forty-two paintings, including 
views of Venice, portraits, and flower 
pieces. The landscapes are very aus- 
tere in coloring, too austere, perhaps, 
for modern tastes. However, their 
good quality is unquestionable. In his 
portraits of women and flower pieces, 
he shows himself a brilliant colorist. 
In all his pictures, color is reinforced 
by correct and powerful drawing, which 
lends them strength and dignity. 

eo oe 


The Association of Water-Color 
Painters of Catalonia is holding in the 
Peret Galleries the fifteenth annual ex- 
hibition. It has proved a success for 
the organizers and a great triumph for 
the artists taking part. Bonnin, Farre, 
Civil, Pastor, Sabater are those whose 
works are most admired. The out- 
standing feature of the show, however, 
is to be found in the oils shown by 
Rafael Benet, the exquisite painter and 
noted art critic. His canvases, glowing 
with light, are remarkable examples of 
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214 by 30Y4” 
Compare “Mousehold Heath,” 
in National Gallery, London. 


color and perspective. Most of his 
pictures were sold on the opening day, 
and he is now considered one of the 
first among the landscape painters of 
this day. 

* x * 


During works in connection with the 
extension of the Municipal Mont-de- 
Piété building in Castellon, some im- 
portant specimens of XIVth and and 
XVth century architecture have been 
found. They include a large stone 
Cross of Calatrava, and a_ winged 
Chimaera, a Gothic poligonal pilaster, 
a Gothic window of Majorca stone, 
and also pieces of XI Vth century blue 
pottery with metallic lustre. 

In Badajoz, in the crypt of the 
Knights of Jerez, there have been dis- 
closed impostant mural paintings of 
the XIIIth century. Experts have 
been sent to investigate the discovery. 


: = 


A disastrous fire has destroyed one 
of Teruel’s most interesting buildings, 
the XIVth century ancestral palace of 
the Dukes of Parcent. Some of the 
furniture and paintings were saved, but 
the magnificent carved and polychromed 
“artesonado ceiling,” one of the few re- 
maining of that early period, was lost. 





INDIANAPOLIS 
Three exhibitions are now on view 
at the three leading galleries in Indian- 
apolis. Victor Higgins has an exhibi- 
tion of twenty-one oils, chiefly land- 
scapes in the large east gallery at the 
Herron Art Institute. 
* * * 


Lawrence McConaha has an exhibi- 
tion of thirty canvases at the Pettis 
Gallery. 

* * * 

Henry R. Poore’s New England 
landscapes were on view at the H. 
Lieber Gallery until May 5. 

* * * 

The most important head acquired 
by the Herron Art Institute at the 
recent sale of Cypriote antiquities prob- 
ably is the large portrait of a worship- 
per attributed to the period from 700 
to 600 B.C. 

* * * 

The annual convention of the West- 
ern Art Association was held in Indian- 
apolis on May 2, 3, 4 and 5. During 
the four-day program speakers and 
educators of national prominence were 
heard in sessions at the United States 
Armory, the John Herron Art Insti- 
tute, the Riley Room in the Claypool 
hotel and other places. In addition to 
business meetings, lectures, and round 
table discussions, the convention in- 
spected an exhibition of grade and high 
school work from all parts of the na- 
tion to be hung at the Armory. The 
Indianapolis district exhibited at the 
Herron Institute. Both displays were 
open to the general public. 
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) is now being offered to American Museums through 


famous painting by Crome, 


ADVT, 


BOSTON 
At the Copley Gallery Frederick 
Bosley has a showing of recent work, 
including portraits, interiors with fig- 
ures, and landscapes. 


* * * 
Amy Cabot has recently held a one- 


woman exhibition at the Guild of Bos- 
ton Artists. 


* ok Ok 
Katherine W. 
at Doll & 


Lane is now showing 
Richards a number of 


bronzes which deserve attention. They 
consist of only fourteen exhibits. Cen- 
tral position is given to “Narcisse 


Noir,” a study of a whippet shown on 
previous occasion, and modellings of 
various other animals, horse, elephant, 
rhinoceros, deer and so on of smaller 


dimension. 
x ok Ox 


At the Vose Galleries on Copley 
Square are the oil paintings by Ab- 
bott Graves. His is a familiar name 
in Boston, a favorite with many for 
the charm of sentiment and truly ap- 
pealing qualities of his work. Door- 
ways and courtyard, a pleasing com- 
bine of garden and architectural detail, 
serve him with ample subject matter. 
Foliage and plants, he paints in a deli- 
cate gossamery fashion, with a taste 
for ensemble effect, for mass and the 
general note of color. And then, he 
turns to exotic details of interiors, 
candelabra, and jardiniéres all sooth- 
ingly, caressingly painted. Of partic- 
ular merit, it seems, is a picture called, 
“Courtyard of the Arts,” a crystal clear 
little composition that rings out like 
a tinkling bell. 

* * * 


The collection of etchings by Arthur 
W. Heintzelman in the Print Room at 
Vose’s includes impressions from 
some of his best known plates. For in- 
stance, there is one of a mother and 
child, seated on the floor looking at a 
picture book, which was among the 
early etchings which first won the New 
Englander fame. “La Grandmere 
Forain” is of later vintage and one of 
the admirable portraits, a close and 
careful analysis of character conveyed 
through matured technical means. 

“The Country Blacksmith” belongs, 
too, in this list of real achievement and 
then there is also the nice study of 4 
“Woman with Distaff.” As the etcher 
proceeds, his subjects become more 
complicated and reminiscent in some 
faint way of Rembrandt as in the 
“Prelude,” “The Three Marys” and 
the more involved “Golgotha,” while 
also now exhibited is the charming 
welding of two figures, the one agom- 
ized, the other sorrowing, in “Mater 
Dolorosa.” The “Swiss Family” was 
included in the recent Prints of the 
Year publication while among the most 
recent of the Heintzelman’s at Vose’s 
is the excellent study of a young boy, 
“L’Enfant de la Montagne.” 
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SAN FRANCISCO 


The fiftieth annual exhibition of the 
San Francisco Art Association con- 
sisting of 174 paintings, drawings and 
sculpture, representative of the year’s 
work in this region, closed on May 6. 

The work exhibited was selected by 
a jury composed of H. Oliver Albright, 
Worth Ryder, Otis Oldfield and Guest 
Wickson. 

From the accepted pictures and 
sculpture, a jury composed of Rinaldo 
Cuneo, Otis Oldfield and Worth Ryder 
made selections for the annual prize 
awards as follows: 

The Anne Bremer first prize of $200 
was awarded to Stafford Duncan for 
his painting “The Lily.” Because the 
jury was unable to decide between two 
pictures for the Anne Bremer second 
prize, two awards were made, one to 
Ralph Chesse for his “Negro Madon- 
na” and one to Mathew Barnes for his 
“March Moon.” The Anne Bremer 
prizes were established by Albert M. 
Zender. 

The Art Association 
awarded as follows: 

Oil painting—Medal of first award, 
Guest Wickson for “Iris at Sunset”; 
certificate of honorable mention, John 
3urnside Tufts for “Lake at Marine 
Hospital.” 

Sculpture — Medal of first award, 
Jacques Schnier for his wood carving 
“The Stream”; honorable mention, Ruth 
Cravath for her stone carving “Ma- 
donna and Child.” 

Watercolor — Honorable mention, 
Bernard von Eichman for “Outside.” 

Graphic arts—Medal of first award, 
August Gay for “Montmarte.” 

oe 


prizes were 


A veritable history of tapestry is 
given at the exhibition of antique and 
modern tapestries from the John 
Robert Herter collection recently on 
view at the Vickery, Atkins & Torrey 
Galleries. Beginning with a rare mille 
fleurs XVth-century Gothic tapestry, 
the show includes good examples of 
XVth-century Gothic, XVIth-century 
Flemish, XVIIth-century Brussels, 
XVIlIth-century French and modern 
tapestries from French looms. 

One of the finest tapestries of the 
collections is a XVIIth-century Brus- 
sels in an almost perfect state of pres- 
ervation. A huge all-silk tapestry, it 
bears the coat-of-arms of Villa de 
Flores, an ancient Spanish family. It 
bears the signature of the school and 
the name G. Peemans. This tapestry 
is mentioned by the authority, Goebel, 
and is said to be a museum piece. 

The modern tapestries included in 
genious effects in la tapisserie a jouree, 
a transparent weave that has the design 
in opaque relief of woven color, while 
the intervening spaces are left in an 
open mesh net. 

* * 

Together with the work of Alberte 
Spratt, the East-West Gallery exhibit- 
ed through May 10, watercolor paint- 
ings, drawings and a group of etchings 
by Richard Lahey of New York. 

. © os 


The All Arts Club at the Community 
Center in Berkeley proved more ambi- 
tious than ever before in its fourth 
annual exhibition. The club received 
the active co-operation of a representa- 
tive group of east bay artists and of 
several artists from San Francisco and 
other points nearby. Among _ those 
whose pictures were hung in the exhi- 
bition are Mrs. Laura Adams Armer, 





To those in Hartford to whom the 
present exhibition at the Morgan Me- 
morial is a first contact with modernist 
painting, the selection of canvases is 
felicitious as a demonstration of both 
the artists’ peculiar expressions and 
their inter-relationship, writes T. H. 
Parker in the Hartford Times. None 
of the leaders are absent and by and 
large the paintings are characteristic. 
Likewise the exhibit is not advanced in 
abstraction, and will serve many as a 
primer which will afford a new esthetic 
vocabulary and a first step toward an 
enjoyment of painting hitherto a closed 
book. 

In the conservative and restrained 
Bracque, Semelle du Fruits et Couteau, 
few will recognize the painter who 
ence set the art world shouting from 
the housetops. The paintings of 
Viaminck, especially the watercolors, 
provide probably the best group of pic- 
tures in the Morgan memorial show. 
They have a windswept, drear quality 
seldom rivalled in landscape, a fine 
simplicity and strong organization. 

L’Hodicot Rouge, by Modigliani, at 
the right of the door opposite the Rous- 
seaus, has been a canvas probably un- 
derrated by many visitors at the mod- 
ernist exhibition. Of all the early 
Independent group, Modigliani most di- 
rectly manifests a negroid art heredity. 

If the qualification “delightful” may 
be applied to any artist in the exhibi- 
tion, it most rightfully belongs to Raoul | 
Dufy, and pertains to his watercolors | 
in the same room with the Vlamincks. | 
The elan with which he paints is very | 
evident in his Fish and Landscape at | 
the Morgan Memorial, watercolors 
which evince the delicacy of the line 
drawings by Picasso. 

lo me, the Segonzac Bouquet with 
a Blue Background is one of the finest 
pictures in the exhibition. The lovely | 
tonality, the identical harmonies of the 
browns and blues, the laceries of the 
bouquet, and especially the background, 
have impressed me more and more. 


CINCINNATI 


In the exhibition of paintings at the 
Woman's City Club the quality was so 
fine that the jury of selection had some 
difficulty in determining the prize win- 
ner, Arthur Helwig’s brilliantly execu- 
ted landscape. In painting, Frederick 
Vogel was awarded special honorable 
mention for his rendering of an autumn 
landscape. The prize in the sculpture 
went to Ruth Kerr for her portrait of 
Wilbur Adams. Caroline Zimmerman 
won first honorable mention with her 
statuette of a “Young Girl, Reading.” 

In the Three Arts competitive display 
the winner of the first prize of twenty 
dollars was Edith Krohn. 

The Three Arts Club divided paint- 
ings into two groups, awarding a prize 
to the watercolor section as well as 
the oil. This prize went to Gail Perin. 
In the drawing section Janet Fawcett 
secured the first award for a charcoal 
study. 

In the sculpture Fay Perine won the 
first prize with two entries, the draped 
figure of a young woman and the 
statuette of “Phyllis.” 

Ruth Kerr, the winner of the first 
prize at. the Woman’s City Club, won 
the second prize. 


OMAHA 


The works of John David Brcin 
will be shown at the Omaha Art In- 
stitute until May 14. 

* * 
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WASHINGTON 

The last of this season’s series of 
exhibitions of prints set forth under the 
auspices of the Division of Graphic 
Arts of the United States National 
Museum, in the Smithsonian Building, 
was recently placed on view. It con- 
sists of 50 etchings by Diana Thorne, 
who has done in etching what a num- 
ber of our best American sculptors 
have done in their small bronzes—cap- 
tured and permanently set forth the 
spirit of childhood in a picturesque, 
sympathetic, blithe way. 

Nine-tenths of Miss Thorne’s work 
is dry-point on copper, a method which 
she prefers to what is known as straight 
etching, or the acid method. The ex- 


hibition will continue to May 19. 
oe 

About the first of May a most notable 
exhibition of etchings, engravings and 
lithographs by the leading artists of 
France, 300 in number, will be placed 
on view in the Library of Congress. 
This exhibition has been assembled 
by the Societe Francaise d’Expansion 
et d’Echanges Artistiques of Paris, and 
will be shown here under the patronage 
of the French Ambassador and a dis- 
tinguished honorary committee. It has 
been brought to this country by the 
American Federation of Arts, which 
has, at the same time, assembled an 
equally notable exhibition of American 
etchings, lithographs and engravings, 
which will be shown in the Biblio- 
theque Nationale in Paris this Summer, 
opening there about the Ist of June. 
The patron of the American exhibit in 
Paris will be our American Ambassa- 


dor, Mr. Herrick. 
An interesting feature of this ex- 
change of exhibitions between the 


United States and France is that the 
American etchers exhibiting have been 
invited and have agreed to deposit cop- 
ies of their etchings in the French 
National Print Collection, and _ the 
French etchers have likewise provided 
for the presentation of their works to 
our National Print Collection here in 
the Library of Congress. 


CHICAGO 

The Print Galleries in the Art Insti- 
tute are at present displaying much 
activity and are presenting quite a num- 
ber of very interesting exhibitions. 
Galleries 17 and 18 are occupied with 
drawings and prints by Millet, from 
the Mrs. Waller Borden, the Mrs. C. 
H. Chappell and the Charles Deering 
collections. Gallery 14 contains the 
Chiaroscuro prints from the Swope 
collection; Gallery 13, drawings of the 
masters from the Deering collection; 
Gallery 12, prints by Goya, the great 
Spanish Court painter; Gallery 16, four 
centuries of etching and engraving. 

i ae 


On Friday, April 27, there was 
opened to the public in the Hutchin- 
son Wing of the Art Institute a loan 
exhibition of the rich and elaborate 
robes of the Japanese No plays. These 
costumes are the product of the high- 
est art in Japan, not only in design, 
but in the quality of the fabric used. 
In the present exhibition several of the 
robes stand out as most beautiful ex- 
amples, such as the one made in 1595 
which has a delicate all-over pattern, 
with diamond-shaped embroidered pan- 
els, in which are woven beautiful land- 
scapes. Another, of the XVIIth cen- 
tury, is white, with painted fans in gold 
lacquer and with dewladen grass. A 
rich red robe is especially striking with 
its design of dragon scales in gold lac- 
quer and pure brocade, made in imita- 
tion of embroidery. Over these gor- 
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Eugene Neuhaus of the University of On April 24 an exhibit of interest was | “screen-weave” silk, designed in vari- omy 
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to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 
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PHILADELPHIA 


The sixty-fourth annual exhibition 
of oil sketches by Philadelphia artists 
will continue at the Sketch Club, 235 
South Camac Street, until May 12. The 
club’s medal will be awarded by a jury 
made up of former winners of the prize 

* 


At the Print Club, work by Ploos 
van Amstel, a Dutchman, who died in 
1800, is on exhibition. He invented 
a color engraving process, the secret of 
which seems to have died with him in 
the last year of the XIXth century. 
He made reproductions of this sort, of 
104 paintings by great masters, chiefly 
Dutch and Flemish, and this group is 
now on view at the Print Club. In- 
teriors, domestic and ecclesiastical por- 
traits, figure studies, landscapes and 
marines of various Flemish schools 
were chosen by Ploos van Amstel as 
subjects for his remarkable color repro- 
duction. ‘In the group are several 
Rembrandts, including the famous self- 
portrait of 1634; some Paul Potters 
and Ruisdaels, and others by Albert 
Cuyp, Jan Steen, von Ostade, van den 
Eeckhout, P. Saenredam, van Vliet, 
van de Velde and van Everdingen. 
There are floral design reproductions, 
almost as remarkable as some of the 
work of the sort being accomplished in 
these days. 

x oe ox 

Continuing exhibitions at the Alli- 
ance are the eleventh annual showing 
by members only of the Philadelphia 
Water Color Club; oil paintings by 
Mrs. H. Amiard Oberteuffer; contem- 
porary American paintings under the 
auspices of the Circulating Picture 
Club and present-day American sculp- 
ture. 

x *k ok 

Paintings by Cecelia Beaux and block 
prints by Lowell Balcom were placed 
on exhibition at the Art Alliance on 
May 3. 

* * * 

A current exhibition in the McClees 
Galleries, at Fifteenth and Walnut 
Streets, is made up of pictures of wild 
ducks, painted by Dr. Henry Tucker. 

a 


The Art Alliance, under whose aus- 
pices the first general exhibition of 
sculpture in the open air was held 
some years ago, using as setting Rit- 
tenhouse Square and the Art Alliance 
Gardens, has now enlisted the interest 
of four other Philadelphia organiza- 
tions in continuing the outdoor display 
and in enlarging its possibilities. 

In the enlargement of its sphere of 
influence to include the Curtis Insti- 
tute of Music, the Fairmount Park Art 
Association, an original confederate in 
the work; the Penn Athletic Club and 
the Garden Club of America, the Art 
Alliance would seem to be approaching 
or at least feeling its way toward a 
general fellowship of Philadelphia or- 
ganization directly or indirectly con- 
cerned with the beautification of the 
city. The fifth exhibition of sculpture- 
in-the-open-air includes works of sculp- 
ture by the country’s foremost artists. 

Three prizes will be awarded during 














WANTED—Information as to where- 
abouts of portrait of Major General 
Thomas Pinckney, by Ralph Earle, sold 
Christies, London, July, 1921, and 
brought to United States. Reply 
“Pinckney,” % THe Art News. 
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Begins July 9th 


Send for Catalogue T 


310 Riverside Drive New York 


the May exhibition by the Art Alli-| 
ance for work displayed under its aus- 
pices in Rittenhouse Square, and _ its 
own galleries and gardens. The first 
prize of $500 will be given for groups 
or single figure most suitable for place- 
ment at the front of the Alliance Build- 
ing. This award does not commit the 
Art Alliance to purchase. The second 
prize of $300 will be given for the best 
decorative group for garden, park or 
other outdoor placement, and the third, 
of $200, for the best decorative single 
figure for similar use. 

In addition to these money prizes 
there will be the gold medal of the 
Garden Club of America for the best 
decorative group or single figure suit- 
able for a garden. 

* * * 

Pursuant to precedent established a 
few years ago, the Philadelphia Sketch 
Club has extended the courtesies of its 
exhibition space to artists other than 
those embraced by its membership. 
The result in this instance is the pleas- 
ing array of small oils by painters liv- 
ing in and about Philadelphia, in the 
gallery at No. 235 South Camac Street. 

A few of the contributors are Sketch 
Club men, but the majority of the ex- 
hibitors are outsiders, and to these have 
been given the awards. 

The picture which has been awarded 
the Sketch Club Gold Medal is “Head,” 
by Anne Godell. The other contribu- 
tors who received special consideration 
are Ethel Ashton, who was given first 
honorable mention for her “Winter 
Day,” and Angelo Pinto, awarded sec- 
ond honorable mention for his sketch 
of “The Parkway.” The jury which 
made these awards was composed of 
the seven painters who have won the 
Sketch Club Gold Medal at the seven 
previous exhibitions of this series. 
These prize-winning jurymen are: John 
R. Conner, John F. Folinsbee, Nat Lit- 
tle, Antonio P. Martino, Roy C. Nuse, 
Alice Kent Stoddard and Paulette van 
Roekins. 





ST. LOUIS 


Inside the Library building may still 
be seen the drawings of the Nibelungen 
Ring, in the art room, and the “Moods 
of the Capitol” at Jefferson City by 
Lester S. Parker, in the issue room. 
The chief City Art Museum attraction 
is the large and highly gratifying dis- 
play of student work from the Wash- 
ington University School of Fine Art. 

“Ss 

The tender landscape and the almost 
magical figure painting of E. J. Halow 
was recently on view at the Newhouse 
Gallery on Kingshighway. Halow is 
a finished draughtsman and master 
anatomist. His pictures are delicate 
rather than strong, poetic without 
sentimentality, and they register their 
highest note in the interpretation of 
form enveloped in light and atmosphere. 

The stupendous Blumenschein show 
at the Noonan-Kocian Gallery includes 
some thirty canvases. One may pick 
out at least four distinct movements. 
Two of these, by way of contrast, are 
treated in the big canvas, “White Sun 
and Star Road,” and the small one, 
“The First Railroad Train.” The large 
composition reveals two Indian figures, 
excellent portraits, against a highly 
decorative background of pine trees. 
The other is a tantalizing marvel of 
tone painting: tepees, Indians, a sha- 
dowed lake and the railroad train 
sketched across the sky. Another con- 
trast may be brought out in his “Yel- 
low Cattonwoods” and “Haystacks and 
low Cottonwoods” and “Haystacks and 
Storm.” In his allegorical painting, 
Blumenschein has gone all the way 
from conservative to modern. He uses 
the facts of nature as a builder uses 
bricks, and the effect is always decora- 
tive and individual. — Emily Grant 














MINNEAPOLIS 


An exhibition of some of this year’s 
work went on view recently at the in- 
stitute. The visitor need not expect 
to find great art, although there are 
pictures which reveal the _ under- 
standing if not the technique of 
the experienced artist, says the critic 
of the Minneapolis Tribune. The small 
oil of roofs and factory chimneys by 
E. A. Murphy has excellent color in 
certain parts and a solidity which is 
not a little surprising; while the “Au- 
tumn Landscape” by Mark Bassett 


shows an evident love for nature. In 
spite of the niggling quality of the 
paint, Mr. Bassett manages to keep 


his picture together as a single entity, 
although, perhaps, he overemphasizes 
the violet tones. Miss Ann E. Masica’s 
watercolor of a boathouse beside the 
shore of a lake is half good. If she 
had handled the foliage and the road- 
way nearly as well as she had realized 
the boathouse and the distant hills, her 
picture would have been an achieve- 
ment. 

The only etching in the exhibition is 
the work of Marsham E. Wright and 
is a most creditable performance. It 
might be criticized because its tech- 
nique is more that of pen and ink than 
of etching, but that would be almost 
too captious. 


forbids. The other exhibitors are. 
Arthur Klust, Miss Bessie Petzke, Mrs. 
M. M. Fuller, Mrs. Edward W. Vinz, 
Stanley Blaz, J. H. Riemath and Elma 
Anderson. 

* * * 

Mr. and Mrs. Frank M. Armington 
of Paris, France, recently arrived in 
Minneapolis. They will show at the 
Beard Art Galleries their recent works 
in painting and etching. The present 
exhibition will include many interesting 
pieces of work in etching and painting, 
of Paris and the French towns, also 
London and the English provinces. 

‘ss 

The annual display of the work of 
the Municipal Sketch club, which func- 
tions under the direction of Leo Hen- 
kora, and a group of XIXth century 
pastels and watercolors of Theodore 
J. Richardson, one of the incorporators 
of the Society of Fine Arts, are now 
on view at the Institute. Among the 
most interesting of the Richardson 
sketches, we found “On the Way to 
Indian River,” “Mt. Rainier,” “Beach 
in Front of the Chief's House” and 
“Morning at Muir Glacier.” 

The examples of Mr. Henkora’s 
sketch class, while not including some 
of the best of the club members’ work 


during the past year, is worthy of | 


more than passing glance. Expression 
ranges through cast drawing, still life, 
portraiture and landscape. 





MILWAUKEE 


At the Wisconsin Painters’ and 
Sculptor’s exhibition are about fifty pic- 
tures from the permanent collection of 
lithographs, pastels, crayons, charcoals, 
and other drawings. Later in the sea- 
son the entire group of 400 drawings 
will be on exhibition. Among the 
group now hanging, is a series of litho- 
graphs by Thornton Oakley, two pen- 
cil and tinted drawings by Andre 
Smith, and several drawings by E. L. 
Bryant. 

Some amusing sketches are present- 
ed by Harry Hoffman. His pictures 
depict the industries of the dusky folks 
around the Gulf of Mexico. 

By William H. Singer are landscapes 
done: in crayon and pastel, and on 
brown wrapping paper. Studies of C. 
Emil Heil are mostly versions of fan- 
tastic birds. Many of these drawings 
were given to the institute by the art- 
ists and others were purchased at 





Hutchins in the St. Louis Globe-Democrat. 


various times. 











There are many sketches | 
deserving of praise which lack of space 
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KANSAS CITY 


The Kansas City Art Institute is the 
recipient of a welcome gift from the 

ational Academy of Design. The 
academy's present is a canvas from 
the brush of Childe Hassam entitled 
“A Long Island Garden.” This paint- 
ing is a cool study of green foliage and 
white blossoms, and takes a conspicu- 
ous place in the little group of fine can- 
vases owned by the school. 

Should Mr. Hassam’s work be con- 
sidered a national treasure fifteen years 
after his death the National Gallery, 
administered by the Smithsonian In- 
stitution, has the option of recalling 
the picture to Washington. 

* bs * 


R. Bryson Jones, chairman of the 
art institute’s membership committee, 
recently called a meeting of that body 
to outline plans for obtaining new 
members. 

“The art institute is confronted with 
several problems that will require fi- 
nancing during the summer months,” 
R. A. Holland said. “Before the school 
opens in October necessary remodeling 
must be done in the new building 
Which was given to us by Howard 
Vanderslice, our equipment must be 
moved, and the Philip Toll residence 
at 3500 Warwick Boulevard, which we 
now occupy, must be restored to its 
original condition.” 

ere 

Romney's portrait of John Brett, 
bewigged and bevelveted, is on display 
in the window of the Findlay Galleries, 
according to a writer in the Kansas 
City Star. It is robustly painted in rich 
warm tones of vermillion, ochre and 
sienna colors that have retained sur- 
prising brilliance in spite of the age 
of the painting. 

Quite in contrast is the beautiful Le 
Sidaner all in the high keyed colors 
of the French pointillists. Pale as are 
his tones, Le Sidaner achieves a mar- 
velous luminosity without for an in- 
stant seeming weak or insipid. Of the 
utmost simplicity in composition, the 
slightly jejune subject is invested with 
beauty purely through the medium of 
this luminous color magic. 

A fine Theodore Rousseau, a L’Her- 
mitte painted in 1921 and two delight- 
ful pastel portraits by Mary Cassatt 
also are being shown at the Findlay 
Gallery. 

x * ok 

At Alden’s there are being shown 
and will be for the next month etch- 
ings, block prints, aquatints and litho- 
graphs sent out by the Print Makers 
Society of California. 

* * * 


The Woman's City club is sponsor- 





SAN DIEGO 


The First Annual Salon of Photog- 
raphy, under the auspices of the Camera 
Enthusiasts of San Diego, has a number 
of pictures that have secured distinction 
in national and international salons, al- 
though the invitations for this First Salon 
were sent to Pacific Coast workers only. 
The subjects include admirable landscapes 
and seascapes, cloud studies, architectural 
bits, and groups of eucalyptus trees, por- 
trait heads and dancing figures, work- 
men, boats, machinery, atmospheric stud- 
ies—some with sky scrapers or oil der- 
ricks showing slightly; flowers in their 
natural habitats, and flower arrangements, 
and various “modern” pictures of wire, 
dishes, pots, boxes, fans, pieces of folded 
paper, and toy dogs and lions,—a number 
ot those “modern” studies being char- 
acterized by strong shafts of light. 

The first prize went to Mr. William 
Mortensen, ot Hollywood, California, for 
his study of the dancer, Mr. Arnold 
Tamen, — from the “Rubaiyat of Omar 
Khayyam”; the second prize to Mr, T. K. 
Shindo, for “The Lone Boat”; the third 
prize to Mr. Kay Shimojima, for his 
study of sheep on a roadside, “A Dusty 
Trail.” 

Honorable mentions were accorded to: 
Mr. Clark W. Thomas, for a “Cloistered 
Patio”; the second to Mr. Kay Shimo- 
jima, for “The Edge of the Pond”; the 
third to Mr. E. A. Nievera, for his “Old 
Man Wang”; the fourth to Mr. K. 
Asaihi, for his “Ovals” (a “modern” 
study of glass dishes); and the fifth to 
Mr. K. Ohara, for his “The Dawn,” a 
small human group on the top of a huge 
dam, the curving lines of which are very 
important in the picture. 

The “Old Man Wang,” by Mr. Nievera, 
a very general favorite with artists and 
other visitors, is characterized by a beau- 
tiful management of light, fine suggestion 
of the surfaces, of the flesh, beard, gar- 
ments, and background, and by a superb 
presentation of the keen and kindly char- 
acter in the expression of the eyes of 
this man of China. 

The Third Annual Southern California 
Art Exhibition, for artists resident within 
225 miles of San Diego, will continue 
during June, July, and August. The ex- 
hibitions will include works in these class- 
es: paintings in oil, painting in tempera, 
watercolor, pastel, miniature, drawing, 
print, and sculpture. 








ing an exhibition of paintings in oils 
and tempera by Ilah Marian Kibbey. 
* * * 


An exhibition of etchings and batiks 
by Miss Gladys Wheat is being held 
at the Conrad Hug Galleries. 
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JULIUS BOHLER, MUNICH 


Cable address: Antiquitaeten Munich 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


665 Fifth Avenue 
New York 


Closed from May 1st 
to September Ist 


Mr. Newton can be communicated 
with at 50 Pall Mall, London 


Cables: Newton, Guarpamal, London 





EXHIBITION 


CALENDAR 








Ackerman Galleries, 50 East 57th St.—Prints 


and drawings. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


Artists of America, 215 W. 57th Street— 
XVth annual exhibition. 


Anderson Galleries, 489 Park Ave.—Salons of 
America until May 26. 


Arden Gallery, 460 Park Ave.—Vth Annual 
Exhibition of the New York Chapter of the 
American Society of Landscape Architects. 


The Art Center, 65 East 56th St._-Permanent 
exhibition by Mestrovic. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings by K. Langhorne Adams and 
drawings by Alfredo Crimi until May 19. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. Exhibi- 
tion of modelled pottery by Stella R. Crofts. 


Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 489 Park Ave.—Paintings 


by old masters. 


Bourgeois Galleries, 695 Fifth Ave.—Fine paint- 
ings. 


Brummer Gallery, 27 East 57th St.—-Works of 


art. 

Butler Galleries, 116 East 57th St.—Exhibition 
of decorative paintings through May. 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by a group of modern artists. 

De Hauke Galleries, 3 East 51st St.—Sculpture 
by Benjamin T. Kurtz until May 26. 

Down Town Gallery, 113 West 13th St.—Ex- 
hibition of ““May Flowers’’ until May 15. 

A. S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 


Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Agnes Tait, Jo Cantine and 
Jean Paul Slusser until June 6. 


Durand-Ruel Galleries, 12 East 
French paintings. 

Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 


Ferargil Galleries, 37 E. 57th St.—Fourth An- 
nual - Exhibition of Garden Sculpture. Ex- 
hibition of over-mantel paintings, lithographs 
by A. B. Davies and drawing by Ernest 

Roth until May 15. 


Gainsborough Galleries, 
South—Old Masters. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal. Exhibition of paintings by 
David Tauszky and Edmund Greasen and 
exhibition by students of the Grand Central 
Galleries School until May 19. Exhibition 
of the prize winners of the Guggenheim 
Foundation from May 16 to 23. 


P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 

Holt Gallery, 630 Lexington Ave.—Exhuibition 
of contemporary American art through May. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of prints by living American artists. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings and water colors by Pop Hart until 
May 19. 

Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 


of engraved portraits of historical personages. 


57th St.— 


222 Central Park 














HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of American artists. 

John Levy Galleries, 559 Fifth Ave—Old mas- 
ters. 


and Simmons, Heckscher Bldg., 730 


Fifth Ave.—Old masters and art objects. 
Little Gallery, 29 West 56th St.—Exhibition 


of Italian linens with bobbin and Buratto 
lace until May 19. ' 
Macbeth Gallery, 15 E. 57th St.—-Spring exhi- 


bition of American paintings. 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. & Fifth Ave — | 
Woodcuts in chiaroscuro and color, William 
Blake watercolors and toiles de Jouy through 
May. ’ 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. } 
Milch Galleries, 108 W. 57th St.—Special 
summer exhibition of paintings, watercolors, 
sculpture and etchings until the end of June. 
Montross Gallery, 26 E. 56th St.—Special exhi- 
bition of paintings by Derain, Kuhn, Pach, 
Phillips, Vlaminck and others until May 19. | 





National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.—-Small picture exhi- 
bition until June 9 


New Art Circle, 35 West 57th St.—Exhibition 
of paintings by S. Berman, A. M. Datz, | 
H. L. Gatch and W. J. Russell until May 15. 


New York School of Applied Design for | 
Women, 160-162 Lexington Ave.-XXXVIth 


annual exhibition from May 16 to 23. 


East 57th St.—-Exhibi- 


American masters until | 


Newhouse Galleries, 11 
tion of paintings by 
June 9. 


Newton, Arthur U., 665 Fifth Ave. 
modern masters. 


Frank Partridge, 6 W. 56th St.—-Exhibition of 


Old and 


panelled rooms. 
Ralston Galleries, 730 Fifth Ave. 


Rehn Galleries, 691 Fifth Ave.—Group exhibi- 
tion of American paintings through May. 


-Old masters. 


of modern French paintings. 


paintings by well 


26. 


bition of 
artists until 


marine 


May 
Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 


Jacques Seligman Galleries, 3 East 5ist St.— 
Paintings, tapestries and furniture. 


E. 52nd St.—Works of art. 
ings, objects of art and furniture. 


St.—Summer exhibition until July 


Van Diemen, 21 East 57th St.—Paintings by 


old masters. 


Vernay Galleries, 19 E. 54th St.—Collection of 


old English Sporting Prints—‘‘Fox Hunting” 
by Dean Wolstenholme, coaching subjects 
after James Pollard—all first issues in original 
brilliant condition; also “Quorn Hunt” by 
Henry Alken and others. 


Weyhe Gallery, 794 Lexington Ave.—Group 
exhibition by Ardh Bonge, Kent Crane, B. J. 
Nordfeldt, Lue Osborne, William Simmons, 
Jessie Warneke and Egmont Arens. 


Whitney Studio Club, 10 West 8th St.—An- 
nual painters’ exhibition until May 26. 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 


Louis Ralston 


& Son 


18th Century English Por. | 
traits; Barbizon Paintings | 
and Modern American | 











1| 730 FIFTH AVENUE 
NEW YORK 








tury English paintings and modern drawings. | 

















BRUMMER 


Gallery 


WORKS 


OF 
ART 





NEW YORK PARIS 
27 East 57th Street 203 Bis Bd. St. Germain 
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old English furniture, Chinese porcelains and | 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition | 


Schwartz Galleries, 517 Madison Ave.—Exhi- | 
[ known 


| 
Messrs. Arnold Seligman, Rey & Co., Inc., 11 | 


Silberman Gallery, 133 East 57th St.—Paint- | 


Valentine Gallery of Modern Art, 43 East 57th | 


ON VIEW: Autographs of Celebrities and 


Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


“Member of The Antique and Decorative Arts League’ 


NEW YORK 




















TON- YING 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 


GALLERIES 
5 East 57th Street 
Third Floor 
NEW YORK CITY 
Paris London Shanghai 








Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 

















Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 





























C.T LOO &CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


Branches 


SHANGHAI PEKIN 














BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 

















Ein Fiihrer durch die Ruinen 
(Pompeji—A Guide Through 
the Ruins) 
By TATIANA WARSCHER 
Octavo. 260 pages. With 60 illus- 
trations, one plan of the whole town 
and several special plans. 1925. 
Bound rm. 7.— 
Write for our pamphlets and 
catalogues free of charge. 


WALTER de GRUYTER @& CO. 


Pompeii : 





Berlin W. 10 Genthinerstrasse 38 | 





Tue Beacon Press, Inc., New York 
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